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' John Philip Blake, Jr., President 
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A non-profit educational institution of higher learning. 


Church Music is FIRST 
at HOWARD PAYNE COLLEGE 


Howard Payne graduates are filling Ministry of Music positions throughout 
SBC territory. 


Scores of churches are awaiting additional full-time music-education workers 
—many requests on file. 


Two degrees especially for the church musician—the Bachelor of Science in 
Sacred Music and Bachelor of Music Education. 


Practical experience in Conducting, Children’s Choirs, Oratorio Chorus, A 
Capella Choir, Congregational Leading, Solo Work. 
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Dorothy Garrett, Mus. M., Piano-Class ment of Art 
Piano-Theory Maurine Stewart, B. F.A., Church Art, Oils 
Frances Young, Mus. M., Piano-Practice Clyde Vinson, M.A., Director Department of 
Supervisor Speech-Drama 


GRADUATE WORK: Master of Education, Minor in Music 
“The College Where Everybody Is Somebody’’ 
THOS. H. TAYLOR, PRESIDENT BOX 511, BROWNWOOD, TEXAS 
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SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 

Editorial Copy 

News items of interest to SM readers 
are welcomed from all contributors. 
They must be legibly handwritten or 
typed. SM goes to press on the 15th 
and is released the Ist of the month 
following. 

Articles and feature material should 
be well organized and in typewritten 
form. A photograph and brief sketch 
of author is preferred with first sub- 
missions. 

The Publisher assumes no responsi- 
bility for return of unsolicited pictures 
or manuscripts. 
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In Conversation... 


IT IS BLESSED TO GIVE AND TO RECEIVE 


(Editorial) 


De Tocqueville once said, with a 
master’s stroke of understanding: ‘If 
men are to remain civilized the art 
of associating together must grow and 
improve.” 


Today we consider ourselves well 
past the state of being merely civil- 
ized, yet we are becoming so geared 
to ready-made entertainment that the 
resources of the spoken word seem to 
be drying up. There was a time when 
lively conversation, on subjects of mu- 
tual interest was sufficient justification 
for a social gathering. Now the small 
group of musical friends who would 
drop in for an evening of scintillating 
conversation are but vaguely remem- 
bered. 


It is good for one to be part of a 
small group within which there exists 
a bond of common musical understand- 
ing to ask and answer questions, to 
ventilate opinions, to compare view- 
points and to propagandize for pet 
theories. Off the record of many a 
successful enterprise is told the story 
of its beginning: in casual conversation 
at dinner, at a picnic, at a family 
gathering, or at some other social func- 
tion, informal or otherwise. 


Yet the old-fashioned social evening 
has suffered a severe setback, giving 
way to more synthetic forms of enter- 
tainment. Someone has said that the 
tendency of congenial people to come 


together is “co-eval with life, itself.” 
Therefore, it is sound to assume that to 
invert the natural urge is to induce 
marked frustration all down along the 
line of musical production. 


In this regard it should be kept in 
mind: we do not actually possess what 
we do not use. Making use of conversa- 
tion yields increase; disuse means its 
loss. Unless we appropriate and put a 
thing to work, we are not giving evi- 
dence of being thankful for it! 


Let it be hoped that one day there 
will transpire a reshuffling of values. 
May the present-day submission to the 
tyranny of synthetic amusement be re- 
placed — partially at least—by the 
charm of home-made _ conversation, 
when an evening once more is made 
vibrant because friends “just dropped 
in” to talk over problems in a reci- 
procal sort of way. 

Such an exchange of ideas and shar- 
ing of inspirations of common interest 
would do much to re-establish a sense 
of personal worth and confidence. Once 
more, we would be dealing with each 
day as a participant, not as a passive 
spectator. The arrested practice of the 
fine art of conversation is indeed a 
crippling factor in full development 
of our thoughts—our ideas, that could 
take growth and develop into greater 
perspective if given the opportunity to 
expand in the glowing warmth of con- 
genial conversation! 


SOCIAL LEADERSHIP NEEDED 


By Dr. Norman C. Mohn 
Texas College of A. and I., Kingsville, Texas 


Many leading educators are coming 
to recognize the social implications of 
their work, both in and outside of 
school, The school-community concept 
is the outstanding factor in a modern 
progressive philosophy of education; 
and the music educator, in particular, 
is realizing that the very nature of his 
work presupposes this new concept of 
community participation. 

By virture of his training, occupation, 
and innate abilities associated with his 
art, the public school music educator 
should be in community music activities. 
Above-the-average ability in applied 
music, music theory, history, appreci- 
ation, education, and conducting is 
naturally to be expected of him; and, 
since some of the essentials of leader- 
ship also include these, it follows that 
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he should extend his professional serv- 
ices beyond the school. 


Then too, he associates with human 
beings everyday which should cause his 
sense of social obligation to be a matter 
of second nature. Besides his regular 
duties of promoting music education 
among the school population, he has a 
social obligation which cannot be over- 
looked without damaging his reputation 
accordingly, The music educator should 
promote adult song fests, festivals, 
choruses, orchestras, etc. to offer op- 
portunities for the latent or partially- 
developed talent of adults in the com- 
munity, 

If the modern music educator expects 
to make his mark in the community it 


(Please turn to page 7) 





On Cover 


Jessie Deane Trulove, 
pianist and teacher, Tyler, Texas, has 
played an important role in the musi- 
cal development of the Southwest. In 
addition to her own playing and teach- 
ing she has worked untiringly as critic 


outstanding 


and impressario, and as officer or 
board member of Civic Music, Sym- 
phony, Theatre, and Art Associations. 


Through many social and club act- 
ivities, Mrs. Trulove has created in- 
terest in music in channels other than 
the usual, since she feels that the 
education of the audience is as import- 
ant as that of the student. Her idealism, 
sincerity, and personal charm, added to 
a deep love of and enthusiasm for her 
profession have inspired and endeared 
her to both friends and students. 


Mrs. Trulove who, before her mar- 
riage to James O. Trulove, was Jessie 
Deane Crenshaw of Fort Worth, at- 
tributes her earliest inspiration for 
music to her parents and to her Ger- 
man piano teacher of high school days. 
Her association with many great mast- 
ers of the Old World while attending 
the Cincinnati Conservatory of Music 
gave her the final insight into her own 
possibilities. 


In Cincinnati she was a student of 
the eminent French pianist Jean Verd, 
and was awarded the Taft Scholarship 
for superior talent and musical attain- 
ments. After receiving both the Col- 
legiate and the “Artist with Distinc- 
tion” Diplomas, she went to Paris and 
studied with Isador Philipp and Camille 
Decreus. Later she was a scholarship 
pupil of Joseph Lhevinne at the Ameri- 
can Conservatory in Chicago, where she 
earned the Degrees of Bachelor, and 
Master of Music. 


As a pianist, critics in Europe and 
America have described her playing 
in such terms as “sensitive”, “impell- 
ing”, “brilliant”, and of “highly-deve- 
loped artistry”. She has appeared as 
soloist, as accompanist for Civic Music 
Artists, and in Chamber Music Groups 
throughout most of the United States. 
Isador Philipp said “Jessie Deane Tru- 
love is an artist of great distinction” 
—a fitting tribute to one who has de- 
voted her life to finding and sharing 
with others the intangible values of 
music and allied arts. 


As a teacher Jessie Deane Trulove 
has attained high rating among teach- 
ers of the Southwest. Her pupils have 
been consistently successful in audi- 
tions and contests, as well as meeting 
basic college and professional require- 
ments. Several of her students have 
attained personal success in the var- 
ious facets of the musical profession. 
While being eminently fitted to guide 
the most gifted into avenues of a 
career, she is endowed with a deep 
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Letters to Editor 


Editorial Subject 
Needs Increased Attention 

“T have just read your fine editorial 
in the September issue of Southwestern 
Musician, and I want to tell you that 
I think you did a magnificent job’ on 
a subject which needs increased atten- 
tion on the part of more editors. As a 
musician and citizen I thank you for 
placing these ideas before us again .to 
remind us of our responsibilities as 
well as our opportunities to help.’’— 
Gladys M. Glenn, Musical Arts Con- 

servatory, Amarillo, Texas. 





“I feel I must thank you for your 
splendid article in the current 
Southwestern Musician on SPIRITUAL 
SAFEGUARDS VERSUS COMMU- 
NISM. I just wish that every music 
teacher in the United States could read 
it. I shall do my best to spread it over 
south Florida . 

“It gives me a nostalgic twinge to 
write San Antonio. I lived there for a 
little over a year when I was a girl. 
I have relatives in Houston so, with 
Southwestern Musician, I have quite a 
claim on Texas.” — Merle Sargent, 
Miami, Florida. 


“The editorial, “Spiritual Safeguards 
Versus Communism” by Virginia Har- 
lan, is outstanding and should be sent 
to every educational paper in the 
U.S.A. It should be read to the pupils 
in all the schools.”—John D. Jones, 
Melbourne, Florida. 


Grateful to SM 


“All the members of our national 
executive board, as well as our direc- 
tor of press relations, continue to be 
so grateful to you and the SOUTH- 
WESTERN MUSICIAN for your splen- 
did interest in the fraternity and your 
wonderfully fine way of making that so 
readily evident.” — Kathleen Davison, 
national president, Sigma Alpha Iota, 
Des Moines, Iowa. 


Advertiser Pleased 
“It is a privilege to have an oppor- 
tunity to place an advertisement in 
the Southwestern Musician. You are 
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ACTIVE LISTENING ... 


A Project of Music Appreciation 
Involving Audience Participation 


MIRIAM WAGNER 
San Antonio College San Antonio, Texas 
Tele: C. 4-9269 


doing a fine job, a real credit to our 
association.” — Josef Evans, Houston, 
Texas. 


Spent Summer in N. Y. 


“IT have had a wonderful summer. I 
spent a week in Tanglewood, Mass., for 
the Boston Symphony Orchestra con- 
certs. I had a survey and application 
of the principles of Matthay from 
Rose Raymond, New York pianist, and 
at the present time I am enrolled in 
Hans Barth’s Refresher Course in New 
York ...I am anxious to begin the 
year’s work and shall arrive in Tyler 
soon.”—Nina H. Overleese, sent from 
New York City. 





A Summer In Maine 

“Hope you are feeling better these 
days. I don’t know how San Antonio 
Music Teachers Association would sur- 
vive without you ...I have just re- 
turned from a glorious two months in 
Maine. Wish I could have brought back 
some cool weather.”—Bess Hieronymus, 
San Antonio, Texas. 


Ohio Workshop 
Has Opera Premier 
“After a nation-wide search for a 
new American opera to be presented 
as a world premier by the Ohio Uni- 
versity Opera Workshop, we finally 


(Please turn to page 7) 
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HAVE YOUR CONCERT BAND 
MUSIC OF OUR TIME 


From the 


RODGERS AND HAMMERSTEIN 
CONCERT BAND FOLIO 
Transcribed by Paul Yoder 


Here is the Band Folio to meet your program needs 
@ Every melody a proven success 

@ An arrangement for every program use 

®@ Simple transcriptions which are not naive 
° 


Background arrangements for voice or instrument 


Contents 


BALI 
IF | LOVED YOU (Alto Saxophone or Cornet Solo) 
IT’S A GRAND NIGHT FOR SINGING 
| WHISTLE A HAPPY TUNE 
OH, WHAT A BEAUTIFUL MORNIN’ 
OKLAHOMA 
PEOPLE WILL SAY WE’RE IN LOVE 
SOME ENCHANTED EVENING (Baritone or Vocal Solo) 
THE SURREY WITH THE FRINGE ON TOP 
WE KISS IN A SHADOW (Cornet or Vocal Solo) 
YOU'LL NEVER WALK ALONE 


HAI 


Send for a specimen Cornet part 


WILLIAMSON MUSIC, INC. 


Rockefeller Center 


Parts .60 


New York 20, N. Y. 
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Book Notes 


MUSIC AND IMAGINATION. Harvard 
University Press, Cambridge, Mass. 

Here is a volume of 166 pages that 
covers six Charles Eliot Norton Lec- 
tures delivered by Aaron Copland at 
Harvard University, 1951-1952. Cop- 
land holds the singular distinction of 
being the first musician to occupy the 
Norton Chair of Poetry. 


In this series the author talks not 
merely to musicians but to musically 
disposed students and amateurs. No- 
where is there evidence of dogmatic o7 
cold pontifical lecturing, but the author 
makes a kindly and open-minded ap- 
peal. 


Copland discusses boldly the prob- 
lems of communication. He pin-points 
the ideal situation of composer-per- 
former relationships. “Nothing,” he 
writes with wisdom, “is so boring as 
a merely well rehearsed performance. 
Nothing is well rehearsed in the sense 


that nothing can be expected to hap- 
pen except what was studiously pre- 
pared in advance. A live performance 
should be just that—live to all inci- 
dents that happen along the way, 
colored by subtle nuances of momentary 
emotion, inspired by the sudden in 
sights of public communication.” 

Students and aesthetics alike will re- 
read this book many times if pur- 
chased for open-minded responsiveness. 

A variety of ideas are developed in 
the book which is divided into two 
sections. Each section includes three 
lectures. Section one discusses (1) The 
Gifted Listener (2) The Sonorous Im- 
age (3) The Interpretative Mind. 

Part II includes: (1) Musical Ima- 
gination and the Contemporary Scene 
(2) Traditions and Innovation in the 
Recent European Music (3) Musical 
Imagination in the Americas—dealing 
with the composer in Industrial Amer- 
ica. 
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professional and student 
woodwinds for more 
than four generations! 














-»-+-FOR YOUR INFORMATION 


To learn more about the wonderful 
advantages of these famous instru- 
ments, made in America according to 
the high standards of American crafts- 
manship, see your local dealer or write: 
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SHEET MUSIC — PAINTINGS — REPRODUCTIONS — FRAMING 
CHRISTMAS SUGGESTIONS 


L*Anegro/ , 


a) >) 


1507 NORTH ALLEGHANEY 


A Painting of a Musical Subject for 
Your Home or Studio 
Write for Detailed Information 


ae! L’ Allegra Galleries 


ODESSA, TEXAS 








MEDIAEVAL CAROLS — Edited by 
John Stevens. Royal Musical Associa- 
tion, London-Stainer-Bell. 


With true British forthrightness the 
145 pages that comprised this book 
provide a ripe research of knowledge 
and experience. 


We think of the 15th to 16th and 
17th centuries as lush in Christmas 
music. 


By coming so late, the product has 
a completeness to which a practical 
worth is added because the literary 
text utilizes a modern vocabulary, and 
the music is written in modern notation 
and symbols. In other words, the mod- 
ern grafting (words and music) on 
to the mediaeval original makes them 
immediately usable. The original style 
is not in the least disturbed. This vol- 
ume should be investigated by teachers 
and directors who are seeking to en- 
rich their Christmas repertoire. 


HOW TO BUILD A RECORD LIB- 


RARY, Howard Taubman, Hanover 
House, 575 Madison Ave., New York 
City. 


Unlike any other book on the sub- 
ject, “How to Build a Record Lib- 
rary” suggests the most important 
works for both a starting collection 
and a more advanced one, and lists 
the single best recording of each from 
the standpoint of both performance 
and technical reproduction. Every field 
and type of music from madrigals to 
bop is included, with commentaries. 
A final section, “Off the Beaten Path,” 
covers the esoteric in recordings, both 
musical and non-musical. The book 
fills a present gap in the field since 
it is an inexpensive and practical guide 
rather than an exhaustive and academ- 
ic study. 


Mr. Taubman is the author of four 
other books including “The Maestro: 
The Life of Arturo Toscanini,” pub- 
lished in 1951. He has been a member 
of ‘The New York Times” staff for 
25 years and is the originator of the 
basic record repertoire sections pub- 
lished by that newspaper. “How to 
Build a Record Library” is an out- 
growth of the enthusiastic 


response 
to these lists. 
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Group Attends 
Foreign Seminar 


A group of music teachers from all 
parts of the United States, attending 
the Eleventh Annual Foreign Music 
Seminar held during the summer under 
the auspices of St. Louis Institute of 
Music at the Conservatorie de Lau- 
sanne, Switzerland, were temporarily 
stranded in Rome because of the French 
general strike. 

The party managed to get from 
Rome to Nice, France, near the Italian 





Dr. Erno Daniel is the newly-appointed di- 
rector of the College of Fine Arts, Midwest- 
ern University, Wichita Falls, Texas, The 
four departments are headed by Mrs. O. J. 
Didzun, music; Dr. Jon Bodkin, art; Dr. 
Louise Hindman, drama; and Frank Pal, 
ballet. 


border. From there they were trans- 
ported to Paris on a chartered bus for 
which arrangements were made. 
Previous Seminars have been held in 
such music centers as London, Paris, 
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ROGER DEXTER FEE, concert baritone 
and teacher, has been appointed director of 
the School of Music in the University of 
Denver, Colorado. He has been professor of 
voice for about five years. 


Vienna, Leipsig, Munich and Mexico 
City. 

The music group recently was enter- 
tained at a garden party given in their 
honor by the Mayor of Lausanne, 
Switzerland, Monsieur Peitrequin. 

The faculty at the Swiss session 
this year was headed by Alfred 
Pochon, Nikita Magaloff and Jacque- 
line Blanchard. 

Members of the seminar returned 
to the United States early in Sep- 
tember. 


Sargent Gives 
Demonstration Recital 
Merle Sargent, artist teacher of 


piano and theory in Miami, Florida, 


presented a demonstration evening re- 
cital during the summer at the local 
Riverside Baptist Church Chapel. The 
event marked the first public per- 
formance of students Joan Mikes, 


Jackie Gier, Claire Ferendino, Sara 
Jane Greene, Eddie Cornberg, Kay 
Charles, and Judith Nelson. Appearing 
also on the program was Barbara Ann 
Jones. 

Presentations of awards and certifi- 
cates were made during the evening. 


Donna Sanders, mezzo-soprano, and 
James Mathis, Dallas pianist, gave a 
joint recital in Greenville, Texas, on 
September 10. 


Jerry H. Etheredge, B.M., Mus.M.., 
pianist who will take up teaching duties 
at the Houston Conservatory this fall, 
enjoys the distinction of being the first 
winner of the HMTA piano contest 
several years ago. Taking his first two 
vears of college work at the Conserva- 
tory, with Mozart Hammond as his 
teacher, he spent the next two years 
at Kastman, a pupil of Cecile Genhart. 











Sheet Music . . Records . . Instruments 

complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 
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RECORDS 


MICROGROOVE 
MUSIC 


George Anson 
Texas Wesleyan College 
Fort Worth 


BARTOK: “Contrasts” for Violin, Cla- 
rinet, and Piano. Robert Mann, violin, 
Stanley Drucker, clarinet, and Leo- 
nid Hambro, piano; 
coupled with 
ARTOK: Sonata for Solo Violin. Rob- 
ert Mann, Violin. BARTOK 916. 
BERLIOZ: “Romeo and Juliet” Sym- 
phony. Complete score. Soloists, the 
Harvard Glee Club and the Radcliffe 
Choral Society, and the Boston Sym- 
phony Orchestra conducted by Char- 
les Munch. 
Two discs. RCA VICTOR LM 6011. 
BEETHOVEN: Concerto No. 1 in C 
major, Opus 15. 
Paul Badura-Skoda, piano, with the 
Vienna State Opera Orchestra con- 
ducted by Hermann Scherchen. 
WESTMINSTER WL 5209. 
BRITTEN: Variations on a Theme of 
Frank Bridge; 
and 
WARLOCK: “Capriol Suite.” The Boyd 
Neel String Orchestra conducted by 
Boyd Neel. LONDON LL 801. 


- 


HEINRICH ISSAC: “Missa Carmi- 
num.” Sung in Latin. The Vienna 


Akademie Kammerchor conducted by 
Ferdinand Grossman. 
WESTMINSTER WL 5215. 
MENDELSSOHN: Symphony No. 4 in 
A major, Opus 90 (“Italian’’) 
and 
BEETHOVEN: Symphony No. 8 in F 
major, Opus 93. The Royal Philhar- 
monic Orchestra conducted by Sir 
Thomas Beecham. 
COLUMBIA ML 4681. 


ANTONIO SOLER: Ten Sonatas. Fer- 
nando Valenti, harpsichord. 
WESTMINISTER WL S196. 

VAUGHAN WILLIAMS: Five Tudor 
Portraits. Soloists with the Mendel- 
ssohn Choir and the Pittsburgh Sym- 
phony Orchestra conducted by Wil- 
liam Steinberg. 

CAPITOL P 8218. 

VERDI: “Otello.” Complete opera sung 
in Italian. Soloists, Chorus, and the 
NBC Symphony Orchestra conducted 
by Arturo Toscanini. Three discs. 
RCA VICTOR LM 6107. 

RAVEL: “L’Heure Espagnole.” Com- 
plete opera sung in French. Soloists 
with the Suisse Romande Orchestra 
conducted by Ernest Ansermet. 
LONDON LL 796. 
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Manager of Firm 
Is Well-Known Musician 


The Southwest Record Sales of 4710 
Caroline, Houston, is now able to offer 
discriminating record buyers the ex- 
tensive musical knowledge of its new 
manager, Jose’ Manzanares, who is 
known on three continents as former 
leader of his famous South American 
orchestra, 

His service includes the supplying 
of unplayed, factory-fresh long-playing 
records from an unlimited stock. A 
substantial discount and fast service 
are added incentives for mail orders. 


Schubert’s New Recording 
Franz Schubert, Music Publishers of 
Ft. Worth are releasing their first re- 
cording of two outstanding singing 
artists, Pat and Edna Patterson. Songs: 
“Welcome into the Gates of Heaven,” 
and “For Time Won’t Be.” 





30% 


SOUTHWEST 
4710 Caroline 


LONG PLAYING 


Guaranteed, factory-fresh, unplayed 


DISCOUNT 


Send for Free 


RECORD 


Fast handling of mail or phone orders 


RECORDS 


Catalogue 
SALES 


Houston 4, Texas 








OPEN 
Studios at 5520-22 Washington Ave. 





ACA 
RECORDING & FILM STUDIOS 


Doing the Southwest’s Critical Recording Since 1948 


Discs cut from YOUR 71% or 15-in. per second Single Track Tapes 


FOR APPOINTMENT 8 A. M. TO 12 MIDNIGHT 


Houston, Texas TW-2455 





Illinois University 
Makes Recording 


The of Illinois student 
symphony orchestra and Oratorio So- 


ciety are conducted by Leopold Stok- 


University 


owski on a long-playing record just is- 
School of 
in a new non-com- 


sued by the University’s 
Music as the first 
mercial service to alumni, schools, and 
music lovers. 

Monteverdi’s 
work, the 


16th Century religious 
della Beata Vir- 
gine,” is presented in 60 minutes of 


“Vespro 


music on the two sides of the record. 


pre- 
miere last fall when Stokowski was on 


It was recorded at its American 
the campus. The pressing was made 


by RCA. 
Prof. 
of the School of Music, plans two or 
three 
year 


Duane A. Branigan, director 
recordings a 
with a 
variety of composers, types of works, 


non-commercial 
from the University, 
and musical groups performing. 
. 


MUSIC AND... 


rE rY) Cy 5S 
(From page 5) 


He will be heard in 
this season. 


faculty recitals 


* * x 


Arthur Hall, Houston composer, has 
had a composition accepted by E. Powe1 
Biggs, to be performed on Mr. Biggs 
CBS broadcasts. The piece is “Toccata 
for Organ.” Mr. Hall also will have a 
first performance of a new cantata on 
events leading to and 
birth of Christ, to be sung by the 
Houston Chorale in December. Orches- 


including the 


tra accompaniment is in the score. 
+ ok Pa 
Horton Bunch, voice pupil of 


E. J. Flake of Houston, is 
NTSTC in Denton. 


Mrs. 


entering 
+ 


A bequest of $350,000 by the late 
Mrs. Sally Shepherd Perkins of Rich- 
held by the 
trustees of the Institute until the fund 
is adequate to 


mond, Texas, is being 


finance a_ full-scale 
music school, The sum is expected to 
be enlarged by its investment, and by 
other bequests and contributions. 





Look for the name 
Franz Schubert 


MUSIC 
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CUSTOM PRINTING _— RECORDING 


425 W. Broadway Ft. Worth 4, Texas 
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LETTERS... 


(From page 3) 


‘hose ‘The Secret Life of Walter Mit- 
ty’ by. Charles Hamn of Cincinnati. 
This is a very new work ... . based 
on the famous short story of the same 
title by James Thurber. Mr. Hamm’s 
opera was first choice in a total selec- 
tion of thirty new and hitherto un- 
performed works submitted in the 
Ohio University Opera competition, 
winning our nationally advertised 
prize. 


New Staff Member 
At St. Louis Institute 





St. Louis Institute of Music announces the 
appointment to their staff, in the field of 
Musicology, Chester D. Mann, Ph.D., formerly 
of lowa State University. 


“Our Opera Workshop is an _ un- 
usually fine opportunity for young 
singers who wish to gain actual ex- 
perience in operatic singing ot 
Problems of operatic conventions, dic- 
tion and staging were the central 
study in this opera, with special refer- 
ence to the contemporary idiom of the 
American lyric stage. Principles of 
musico-dramatic acting, singing and 
stage deportment also were reviewed.” 
—Hollace E. Arment, Director, College 
of Fine Arts, Ohio University, Athens, 
Ohio, 


SM Informative 


“The Southwestern Musician is al- 
ways very informative and interesting. 
The teachers and students at Our Lady 
of the Lake College welcome every new 
issue. Sr. Amabilis asks me to convey 
to you her greetings and best wishes 
for success in your splendid work.” 
Sister M. Elaine, OLLC, San Antonio, 
Texas. 


SOCIAL LEADERSHIP... 


(From page 2) 

remains that he will necessarily need 
to recognize this social concept of his 
profession, The trend toward the social 
function of music education is rapidly 
on its way, and the music educator 
should grasp this new implication of 
service in his work. Actually, this 
trend should be interpreted as an op- 
portunity for the music educator to 
assert himself as a leader of all 
peoples; and his benefits in giving will 
be repaid in gratitude, professional 
growth, and the self-satisfaction of 
being a useful servant to the com- 
munity. 


It is the teacher who recognizes the 
necessity for considering community 
aspects in his school music teaching 
who can be rated as being a _ good 
teacher—one who sees “ in music 
and agency for humanizing and en- 
abling modern social life, with all its 
stress and strain, and all its anti- 
human, anti-democratic subdivisions of 
function.” 


All this implies a conception of the 
work of the music educator which is 
sometimes broader than that ordinarily 
entertained about those so classified; 
for the effective teaching of music re- 
quires social leadership of a creative 
kind, for music and through music. In- 
stead of being a mere teacher of sub- 
ject matter, he becomes a creator of 
new patterns of living, a driving force 
for wider music appreciation, and a 
leader in community-wide music par- 
ticipation, 





Bachelor of Music degree with a major 


Piano Ensemble 


MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion 


For Further Information. Address Dr. A. C. Gettys, Acting President, Belton, Texas 
WALTER GILEWICZ, Mus.D., Director 


instruments, Cello, Harp, Piano Normal, 











SOUTHERN METHODIST UNIVERSITY 
| SCHOOL OF MUSIC 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 


Dallas 5, Texas 
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Yes! 
FINE BRASS 
within 


YOUR BUDGET 


with 


Lafa vette’ 


BAND INSTRUMENTS 














~ gracefully designed, 
fine toned; 19%” long 
4%” bell; modernistic braces and finger 
hook; fast-action, short-travel, large cal 
ibre, nickel-silver valves; pearl finger 
tips; adjustable change to A. Compl te 
with lyre and silver-plated professional 
mouthpiece. 


Brass, gold-lacquered ONLY 60 


($75.00 complete with case as illustrated) 


AND that is just one instrument in a 
complete line which includes cornets, 
trombones, and harmony instruments, 
among them the finest low-priced bas- 
ses on the market today!...All 
Lafayettes carry a written Gretsch 
Guarantee...all are made by Couesnon 
& Cie, Paris —famous for top-ranking 
musical instruments since 1827... all 
unequalled for beauty, tone and per- 
formance in the economy price range! 


GENEROUS NEW GRETSCH TALENT TEST 
RENTAL PLAN makes Lafayette easily 
available through your nearby Gretsch 
dealer, Mail coupon for FREE DETAILS. 


PSSOSS2SSG8E888882888085, 


The Fred. Gretsch Mfg. Co. 
60 Broadway, Brooklyn 11, N.Y. 


SM-1153 


Send me pictures and prices to prove | get 
the most for my school budget with Lafay 
ette brass on the convenient Gretsch Talent 


Test Rental Plan. No obligation 
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FORWARD 


Director, Department of Music 


with Bandsmen | 


Max A. Mitchell, Ed. D—Editor 


Conductor, Symphonie Band 


Oklahoma A and M College, Stillwater, Oklahoma 


WOODWINDS 
on the 
MARCH 


By Floren Thompson 


During this season, when bands are 
marching and the pigskin is 
kicked around, the problems of 
directors are almost too numerous to 
mention—ideas for band shows, indi- 
vidual formation, height of bleachers, 
and just plain trying to get those kids 
to know left from right. Granted that 
these are all important, I have a deep 
regret that the general run of bands 
do not sound well while marching. 
There are many things which can be 
done to improve the sound of the 
marching band, but I will confine my 
discussion to the use 
the football field. 


being 
band 


of woodwinds on 


All of us have heard profound state- 
ments to the effect that “we could 
just as well do without woodwinds on 
the march.” Maybe you’re one of the 
few men who has enough brass for a 
marching band and can leave the wood- 
winds sitting on the sidelines. I would 
like to offer some suggestions which 
I feel would make the woodwinds feel 
more important in the marching band. 
Also while improving the general sound 
and fullness of it, keep it working to- 
ward the concert rather than 
going in the opposite direction which 
really makes for doubled work to get 
a decent concert band. 


season, 





We 
BAND PANEL 


Donald I. Moore, Director 
Baylor University, Waco, Texas 
Sam Gagliano, Director 
Leeds High School, Birmingham, Alabam 
Melbern W. Nixon, Director . 
Durant High School, Durant, Oklahoma. 
A. F. Lape, Director 
High School, 14th and Park, 
Little Rock, Ark. 
Floren Thompson, Director 
Eastern New Mexico University, 
Portales, N. M. 
Dr. Wm. Wendtland, Director 
Cuero High School, Cuero, Texas 
Dr. Ashley R. Coffman, Dept. of Music Head 
Hendrix College, Conway, Arkansas 
Robert Dahnert, Director 
Univ. of New Mexico, Albuquerque, N. M. 


AP Owww" 


Some instruments, such as oboes or 
bassoons, can be transferred to drums. 
In the flutes the transfer to 
piccolo where possible will be advant- 
ageous, but continued practice on flute 
is necessary to be ready for concert 
season. The use of more E-flat cla- 
rinets and Ist clarinet will help 
both in high registration technique and 
penetration of woodwind sound. Some 
clarinets can be transferred to enlarge 
the saxophone section, as this section 
will most certainly add body and wood- 
wind sound to the band. 


You say 
the clarinet 
less the 


case of 


less 


this will be detrimental to 
tone? That is correct un- 
student continues to do his 
private practice on clarinet and not on 


sax. The bass clarinet is left out of 
the football band by many directors. 
The reasons for this are: (1) It is a 


too expensive instrument to take out 
in the open. I believe this is true where 


there is rain, snow, etc., but where 
weather is satisfactory or in climates 
where rain is no concern, this instru- 


ment can be a real asset to the bass 
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SPECIALIZED RECORDING AND PLAYBACK EQUIPMENT 
for the Band Leader and Musician 


For Information Write: 


GULF COAST ELECTRONICS 


Houston 4, Texas 
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LEAD THE PARADE WEARING... 


BELL UNIFORMS 


SMART — PRACTICAL and ECONOMICAL 
May we serve you this season? 
Write or Call 


BELL UNIFORM & CAP CO. 
AT-5422 


Houston, Texas 





of the woodwinds, as it is in concert 
work. (2) Some say that it is difficult 
to carry. I don’t believe it causes any 
more trouble than the sousaphone and 
drums. 

Careful placement of these wood- 
winds in individual formations can also 
help the sound of the band. If they 
are placed closest to the bleachers, with 
brass behind, the full effect of the 
band will be better. In sacred numbers, 
use of windwoods in choir effects, as 
well as brass, will give woodwinds a 
chance to shine and will also relieves 
the continual “brass blast” (pardon 
me, brass men) of the football band. 
Some of the most effective band page- 
ants I have seen have been done with 
music 


played piano or mezzo piano 
featuring woodwinds. This also gives 


a change of pace and welcome contrast. 
Since I am a woodwind man, I am 
anxious to show that woodwinds have 
an important place in the marching 
band. These suggestions naturally will 
not work where you have very weak 
or small woodwind sections, say twen- 
ty-five brass and five clarinets, but 
will satisfy with a well balanced group. 
It is granted that you will want brass 
for power and to handle a large 
tion of the band show. However, give 
your woodwinds a chance. I am sure 
you will be pleased with the results. 
—__—® 


por- 


Recording Equipment 
Available for Schools 


Schools and studios wishing to hav 
high fidelity tape recording and play- 
back equipment may now receive th« 
service of a “top” sound engineer, Mr. 
Harry Keep, owner of Gulf Coast Elec- 
tronics in Houston. He has designed a 
complete outfit of components, includ- 
ing tape recorder, playback mechanism, 
amplifier, corner speaker system, mic- 
rophone and three-speed record player, 
which may be used at any point in a 
school. It may be portable or on rollers, 
and the price range is said to fit 
budgets as desired. 

Musical units using high 
equipment for recording or study aré 
capable of much higher musical at- 
tainment than those who rely on in- 
ferior equipment, Keep pointed out. 


fidelity 
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Interesting ads 


About Ba nds 


Havre, Montana, which has a pop- 
ulation of about 6,000, maintains a 
municipal band with a maximum an- 
nual membership of 65 players, and 
a minimum age limit of 14. 

Boulder, Colorado (about 14,000 pop- 
ulation), has a Summer Beginner Band 
with a maximum annual membership 
of 85 players and a minimum age 
limit of 11. Boulder also has an Inter- 
mediate Summer Band, and a Civic 
Band which gives 10 weekly summer 
concerts. 

At Indiana, Pennsylvania (11,000 
population), the civic band has an 
annual maximum membership of 45 
players all of whom must be at least 
16 years of age. 

The Boys’ Victory Band at Detroit, 
Michigan (about 4 million population), 
has a maximum membership of 45 
players annually. Boys must be in 
high school and must have had two 
years of playing experience before be 
coming a member. The Detroit Drum 
and Bugle Corps has an annual maxi- 
mum membership of 35 players. 

The summer municipal band at Abi- 
lene, Texas (about 65,000 population), 
has a maximum annual membership 
of 50 players. Minimum age limit is 16. 

At Warren, Ohio (55,000 population), 
there are two civic bands: the War- 
ren Italian Band and the Warren Mu- 
nicipal Band. The Italian band has 
40 players annually who must meet 
these qualifications: each must be at 
least 14 years of age and demonstrate 
good playing ability by audition. Mem- 
bers of the Municipal Band numbering 
75 in all, must fill the same qualifi- 
cations. 


More Children 
Learning Music 


More children are learning to play 
musical instruments today than at any 
time in history. That was the report 
given by Louis G. LaMair, president of 
the American Music Conference, at the 
opening of the annual Music Industry 
Trade Show given in Chicago in July. 

Children receiving instrumental mu- 
sic instruction in public and parochial 
schools alone total around 7 million, 
LaMair said, In 1947, there were less 
than 2% million, An additional million 
or more are receiving private instruc- 
tion. 


The rapid increases, LaMair revealed, 
are due to awareness of educators that 
music contributes to the development 
of the entire personality and affords 
a lifetime source of relaxation and self- 
expression, and to the acceptance of 
new methods of teaching whole classes 
at one time. 
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College, and now maintains a private 
studio in Tyler, Texas. 

Extensive travel throughout this 
continent and Europe, her many varied 
interests, and her alert attention to all 
that is new and stimulating in the arts 
have imbued her with a second nature 
of “savior vivre” that pervades all of 
her activities. 


Announcement 
To Bandsmen 





The Mid-West National Band Clinic 
will be held in Chicago, Illinois, on De- 
cember 10 to 12. Leading bandsmen of 
the country, including many from the 
Southwest, will participate in the clinic 
events. 





Floren Thompson, director of band instru- 
ments at ENMU, Portales, New Mexico and 
member of FORWARD WITH BANDSMEN 
panel is this month’s guest editor of band 
section. 





"Texas cuaistin 
sniveRoir 


understanding of the less talented, and SCHOOL OF FINE ARTS 
reveals to them a means of a satisfy- FORT WORTH, TEXAS 
ing musical expression. She has often Profess 
been praised for her helpful comments al] 
and keen insight into the problems of 
students, other than her own, when 

















ional training for 
areas of applied mu 
sic, theory, musicology, 


* , opera, and church mu- 
serving as a judge for various audi- aay —_ urch mu 


tions. sic. 

Mrs. Trulove is a member of the lo- The facilities in building 
cal, State, and National Music Teachers ind e juipment are of 
Associations, the American College of the finest; the faculty has 
Musicians, and of Mu Phi Epsilon, national recognition. 
honorary musical sorority. She is listed ; 
in “Notable Women of the Southwest.” For det tils address 
She has served on the piano faculties T. Smith McCorkle, 
of Texas Christian University, Okla- Dean. 








homa City University, and as assistant 
to Silvio Scionti at North Texas State 

















| The Music Mart | 


Comprehensive stocks of all music publisher 
Prompt intelligent service 


| 817 KRESS BLDG. HOUSTON 2, TEXAS 
| 








Your Complete 


Music Store 


Prompt and Courteous Service 
on all Music Orders—Large or Small 


Send for Our FREE Catalogs 
ORGAN — PIANO — STRING — VOCAL 


Whittle music co. 





The Southwest's most complete music house 


1108 Elm St. Dallas 


























NATIONAL GUILD OF PIANO TEACHERS 


Four Hundred Centers from Coast to Coast, and Cuba 


Ir) Allison, Mus. D., Founder-President 
Box 1113, Austin, Texas 


Dear Southwestern: 


Every teacher everywhere should 
hear the story told by Miss Nell V. 
Mellichamp of Columbia, 8.C., for many 
years an ardent Guild enthusiast. 


‘We had a fire in Columbia,” she be- 
gan in a gentle voice. (Even a fire does 
not make her sound excited.) “Seven 
music teachers lost everything they 
had in a few minutes. Five of us were 
piano teachers—all Guild members 
and the other two voice teachers. When 
our studio building was smoldering, a 
cutomer went into Mrs. Bradford’s 
tecord shop across the street and said, 
‘Isn’t it pity,—all those teachers’ work 
gone up in flames!’ 


“Mrs. Bradford answered up quick- 
ly: ‘No, no indeed! Theirs is a work 
which can never be destroyed. Just 
think what their pupils know’.” 


There is a happy ending to the story. 
In less than twenty-four hours after 
the fire, each teacher was back at work. 
Studios, pianos, music—all necessary 
equipment—were provided by the loyal 
friends of the teachers: the business 
men and women and the housewives, 





JEAN ADVENA 


Conservative Philadelphia, critical and full 
of polished musicians and old families, is not 
an easy place in which to play. But every 
now and then Jean Advena, artist pupil of 
Arthur Hice, gives a successful recital there, 
has won hundreds of dollars in Guild cash 
prizes in the International Recording Festi- 
vals. This year she also gave a recital for the 
Piano Teachers Congress in New York. 


who all cooperated to show what the 
own thought of their musicians! 

Miss Mellichamp came up to New 
York for a short “breather,” did some 
study with May Etts, went into several 


Grace White, Editor 


527 W. 12lst St. New York, N. Y. 


churches for meditation, and managed 
to avoid the then famous “hot spell.” 
It is typical of her that she carries a 
little card, printed by the Inland Press 
of Ashville, N.C., which reads: “Never 
pray for great opportunities. Pray, 
rather, for willingness to do little 
things in a great way.” 


McClanahan Composes 
Study Edition 
A new Harmonic Study Edition of 
the Bach Solfeggietto has just come 
from the pen of Richard McClanahan, 
the first of a series of 18th Century 
numbers. 


In the Preface of his Selected List 
of Music, Dr. Williams S. Newman of 
the University of North Carolina says 
some things which all teachers might 
well afford to heed. It is not possible 
to quote in full, but the following may 
help: 


“The fundamental criterion in this 
selection is the assumption that the 
emphasis in piano study must be on 
good music itself. . . . Secondly, some 


(Next page please) 











| ae Guild of |S Keilears 


(Founded 1929 by Irl Allison, M.A., Mus.D. 


Leo Podolsky 
Endorses Guild 


“In all my travels—twice around the world—in no place 
did | find anything so fantastically unique for placing pur- 
pose, direction and value before teachers and pupils—for 
setting a single unifying goal for progress. May the National 
Guild and its momentum become a ‘Perpetum Mobile’ “ 


—Leo Podolsky 


Austin, Texas 
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Dr. Leo Podolsky 
7424 Merrill Ave. 
Chicago 49, Ill. 
Box 1113 
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NATIONAL GUILD... 


(Continued) 


music must be questioned because its 
authors or editors are overly conscious 
of pedagogy. . . . One consequence of 
this over-emphasis is the frequent as- 
sumption that a good teacher is neces- 
sarily a good composer. ... This one 
error accounts more than any other 
single factor for the quality of infer- 
ior music that burdens music dealers’ 
shelves.” 
The Name Fits 

George MacNabb of the Eastman 
School in Rochester, N.Y. has managed 
to give a number of teachers’ courses, 
“Piano Workshops,” flitting from Spo- 
kane to Pullman, Wash., and back to 
Vermont. The list of his subject mat- 
ter shows the Scotch name of MacNabb 
really fits him. The list: “Have You 
Got What It Takes? ... Relax! Then 
What? . Worth Your Weight 
Taking the Mystery Out of Touch... 
Sealing the Heights What Shall 
I Teach? Lest We Forget,” and 
the final one: “Practice Does Not Al- 
ways Make Perfect.” 

* * * 
Shaver Gives Recitals 

Ethel McManus Shaver of Bakers- 
field, California, gave three recitals 
with thirty pupils participating. All 
had taken part in Guild auditions, 26 
had achieved the National Honor Roll, 
and 23 played numbers by American 
Composers. Her former pupil, Robert 
Hoag, who studied twelve years with 
her and who won the Paderewski 
Medal from the Guild, has just received 
his M.A. from U.C.L.A. and a $1600 
grant to work on his doctorate. 

e = 


Birchard and Harris 
Make Agreement 

C. C. Birchard and Company, Boston 
music publishers, and the Frederick 
Harris Company of Canada have an- 
nounced a mutual sales agreement 
whereby the Harris publications will 
be available through the Birchard 
offices in Boston. In similar manner, 
Birchard titles may be obtained di- 
rectly from the Oakville, Ontario, 
address of the Harris Company. 

Musicians in the United States are 
familiar with many of the items carried 
in the Harris catalogue, including 
several of the best known works of 


Healey Willan, Publications announced 
as now available in the United States 
include “Music and Worship,” a 
collection of anthems for junior choir 
edited by the Rev. S. L. Osborne, and 
“Mass of Saint Teresa,” by Willan. 
“The Red Carol] Book,” a collection of 
forty Christmas songs edited by Wil- 
lan, also is listed, together with 
anthems by Ivor R, Davies, Alec Row- 
ley, and David Dick Star. Other titles 
will be announced in the forthcoming 
release of a comprehensive catalogue. 
» 


LET US 

BE THANKFUI 
God has two dwellings 
One in Heaven, 
And the other . . 
A meek and 

thankful heart.” 

—Izaak Walton 


28th Season for 
Tuesday Music Club 

The Tuesday Musical Club’s Artist 
Series will present four outstanding 
young musicians in San Antonio in its 
coming season. Mrs. F. W. Hunting- 
ton is chairman. 

All concerts will be held in the San 
Pedro Playhouse at 3:00 p.m. They are: 
Morley Meredith, baritone, November 
10; Glauco d’Attili, pianist, December 
2; Irene Jordan, dramatic soprano, Feb- 
ruary 9; and Boris Goldousky, master 
of ceremonies for the Opera News of 
the Air intermission broadcast of the 
Metropolitan Opera Company, March 
30. 


Podolsky Tour 
Covers Many Countries 


Dr. Leo Podolsky, internationally 
known pianist and teacher and foreign 
editor of Southwestern Musician, in re- 
turning recently from his annual con- 
ducted European tour for music teach 
ers and students, relates: “Our trip 
was so full of wonderful experiences 
that it is a task to recounter it.” 

The Podolsky tour took in Spain, 
Portugal, the French Riviera, Italy, 
Austria, Paris, London, and other 
points. In Lisbon, Dr. Ivo Cruz, direc- 
tor of the Lisbon National Conserva- 
tory, honored the group by offering 
a private program of Portuguese 
music, with appropriate explanations 
in French, German and English. In 
Monte-Carlo, the owner of a famous 
restaurant there sang in unison with 
recordings, imitating to perfection 
the style of the various performing 
singers. 

But as usual, the Salzburg Festival 
in Austria was the crownifig event of 
the tour, during which time the group 
attended memorable musical events 
performed by the world’s finest musi 
cians and directed by the world’s choice 
orchestra conductors. As Prof. Dr. 
Preussner, the dean of the International 
Summer Academy of the Mozarteum, 
stated in one of two special lectures 
given to the Podolsky group: 

“Everyone knows that Beethoven 
was born in Bonn and Goethe in Frank 
furt—but no one goes to those cities as 
a city of Beethoven or Goethe—while 
everyone comes to Salzburg as a city 
of Mozart!” 
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Musical Education ? 





Do You Want A Fully Rounded 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


| HARDIN-SIM™MONS UNIVERSITY | 
Abilene, Texas | 
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“The school which is noted for its a cappella choir and its 
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MUSIC in HO@STOR 


South’s Largest Port City Lends Fabulous Background to Culture That 
Dates Back for More Than One Hundred Years 


The City of Houston, currently 
labeled “fabulous” by national maga- 
zines because of its many facets of 
business operations in merchandising, 
manufacturing, s hip ping, lumbering, 
livestock, cotton, grain fruits, oil, and 
gas, and the processing and distri- 
bution of all these products, actually 
is just as outstanding in its cultural 
development, While the growing wealth 
and the somewhat fluid economy have 
made the city nationally important, 
not at all times have they been re- 
garded as assets to the artistic status 
quo of the citizenry. Neverthless, 
leadership in this respect usually has 
been forthcoming at rather opportune 
times. 


Rice Institute, for instance, was 
made possible some forty years ago 
by private gifts. During the past ten 
years the oil millions contributed by the 
Hon. H. R. Cullen have made the Uni- 
versity of Houston one of the largest 
student bodies and one of the finest 
plants in Texas. The University of 
Houston recently has completed a 
magnificent Fine Arts Building and 
maintains a staff to make it one of 
the strong schools of the nation, Rice 
Institute, in the past, has provided 
music only as an _ extra-curricular 
offering; but a recent large gift by a 
citizen and patron provides for a 
School of Music in the near future. 


Other colleges offering the music 
curriculum are Sacred Heart Domi- 
nican College, the State University for 
Negroes, and (limitedly) the Baylor 
University Medical School, Private 
schools which are regarded as out- 
standing are Houston Conservatory, 
St. John’s School, St. Agnes Academy, 
Kinkaid School, and Southern College 
of Fine Arts. The music education in 
the Public Schools of Houston is as 
good as can be found in most American 
cities. 


Influential cultural leadership is also 
existent in many associations, organ- 
izations, and clubs. Among these are 
the Houston Music Teachers Associ- 
ation, Houston Music Educators, Amer- 
ican Guild of Organists, American 
Federation of Musicians, and the Hous- 
ton Symphony Orchestra. There are 
also hundreds of church choirs and 
several prominent choral organizations, 
as well as small orchestras and en- 
sembles. The Tuesday Musical Club, in 
addition to its regular function as a 
music study club, also sponsors the 
Girls Musical Club. 
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By Franklin Washburn 


Music Teachers Association 

Without any particular order of ex- 
position, the HMTA arbitrarily will 
be given the place of honor in its own 
magazine. The HMTA is actively en- 
gaged in contributing to the advance- 
ment of the private teacher and in 
coordinating his or her teaching with 
that of the schools. Rebecca Friedman 
Miller, the incoming president, and her 
committees have set up a well-rounded 
program for the season, which began 
with the “Presidents’ Day” coffee at 
the opening meeting on October 14. 

The projects are varied and interest- 
ing. A highlight will be the “Stein- 
way Centennial” concert at the Music 
Hall in December, featuring the Hous- 
ton duo-pianists, Alfred and Herbert 
Teltschik, with the cooperation of 
Leland Carter of the Carter Music 
Company. Concerts in past years have 
presented other Houston artists, in- 
cluding pianists Jacques Abram and 
Drusilla Huffmaster, who currently is 
playing a series in the region spon- 
sored by Carter Music. Miriam Wagner 
was a guest of the HMTA last season 
for the special benefit of the member- 
ship. 

* 
ALLIED ARTS FESTIVAL 
THIS MONTH 


Houston’s musical organizations will join 
creative forces with the Museum of Fine 
Arts, the Contemporary Arts Association, the 
Art League, and other artistic and cultural 
groups in Houston’s second annual Allied 
Arts Festival, November 6-21. 

Musical contributions 
clude three concerts by the Houston Sym- 
phony Orchestra and various events sched- 
uled by The Music Guild, the Tuesday Mu- 
sical Club and the Civic Music Association. 

On Sundays, November 8 and 15, the Tues- 
day Musical Club will present Musicals at the 
Museum of Fine Arts. The Music Guild has 
scheduled an evening of chamber music on 
November 10th at the University of Houston’s 
Cullen Auditorium, and the Civic Music Asso- 
ciation will present Benno Moiseiwitsch, pian- 
ist, in recital at the Music Hall on November 
13. 


to the Festival in- 


On November 9, Efrem Kurtz will conduct 
the Houston Symphony Orchestra in the first 
of a three-concert Brahms Cycle, with guest 
artist Joseph Sziceti playing the Brahms 
Violin Concerto. Mr. Kurtz's second Festival 
concert on November 17 has been entitled 
“Rule Britannia”—a coronation tribute with 
the world famed Houston pianist, Jacques 
Abram, featured in an all-British program. 
The third concert will be held at Cullen 
Auditorium on November 20. 


Co-incident with the Allied Arts Festival, 
the Federated Music Clubs of the fourth dis- 
trict will convene on November 12, 13, and 
14, with the Tuesday Musical Club as official 
host. Programs for the convention have been 
planned by the Tuesday Musical Club, the 
University of Houston and the Houston Mu- 
sic Teachers Association. 

The Festival, which embraces all the arts, 
will open formally on the evening of Novem- 
ber 6 at the Museum of Fine Arts with a 
garden party preview of an outstanding out- 
door sculpture show gathered from around 
the world, The Festival closes with the second 
annual Allied Arts costume ball on the eve- 
ning of November 21. 


A piano contest in the spring at- 
tracts several hundred students, from 
beginners to young artists, Mrs. 
George Raezer and Mrs. S. L. Van 
Nort are co-chairmen, Another valua- 
ble project is Musical Therapy, with 
Mrs, Charles Bown as chairman, which 
operates in the Veterans’ Hospital and 
Hedgecroft Clinic. During the course 
of the season, HMTA teachers will co- 
ordinate their pupils into two joint 
recitals of solos, and one for en- 
sembles. Other activities handled by 
committees are Youth Talent, which 
Louis Gordon administers, to give 
pupils proper outlets in community ac- 
tivities; Essay Committee, Mrs. W. A. 
Stubblefield, chairman; Research in 
Music, Dr. Donald E. Johnson; and 
monthly bulletin, Estelle Blanton, 
editor. 

In connection with the convention of 
the Fourth District of the Texas 
Federation of Music Clubs, the HMTA 
will be host to a luncheon on Novem- 
ber 13, arranged by Mrs. A, R. Ellis 
and Edwin F. Cady. An annual 
luncheon closes the season in the 
spring. A well-composed Year Book, 
edited by Mrs. W. C. Clark, is in con- 
stant use, 


Guild of Organists 


The Houston chapter of the Ameri- 
can Guild of Organists is relatively 
small in numbers but large in in- 
fluence. Besides the valuable bene- 
fits of their program, equipping each 
organist and choirmaster profession- 
ally, the chapter annually presents 
several sponsored programs free to the 
public, In September, combined choirs 
presented “Song of America” by Roy 
Ringwall, Contemporary organ works 
were played in October by Anthony 
Rahe. November will witness the open- 
ing of a great new Wicks organ at the 
new Church of St. John the Divine 
(Episcopal) where G. Alex Kevan is 
organist and choirmaster. Guest artist 
for this occasion will be Richard Purvis 
of San Francisco. Wilhelmene Bixler 
Greene is dean of the Chapter. 


Professional Performances 

Professional playing by members of 
the American Federation of Musicians 
centers about the season of the Hous- 
ton Symphony Orchestra, comprised of 
some ninety instrumentalists who play 
some hundred concerts in the city and 
on tour. These include twenty subscrip- 
tion concerts in two series, student con- 
certs, a series at the University of 
Houston, a weekly radio concert, and 
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the “Pops” offered free by Henke and 
Pillot, Inc., supermarkets. Efram Kurtz 
is conductor. 

A unique season of nine chamber 
music concerts draws the first chair 
string players of the orchestra, Andor 
Toth, Raphael Fliegel, Gaetano Mol- 
teri, and Marion Davies, with Albert 
Hirsch, pianist, sponsored by the Music 
Guild. The basic combination of string 
quartet and piano, with guest artists 
of woodwind and brass instruments, 
provides the ingredients for chamber 
music of all combinations and eras, 
from sonatas to chamber orchestra. 
Membership is filled to capacity each 
year. Mrs. William E. Loose is presi- 





Dr. Silvio Scionti, internationally known 
pianist-teacher, is conducting guest artist 
classes regularly at Sacred Heart Dominican 
College this fall. 


dent; Mrs. Louis G. Lobit is executive 
secretary. 

The organization had its founding 
in the home of the present writer in 
1947, when symphony players would 
gather to play “for fun.” Persuaded 
to undertake a series of chamber music 
concerts, they formed a_ non-profit 
organization, the Music Guild, which 
resulted in spontaneous growth for 
the movement. There will be a tele- 
vision series on the Houston Univer- 
sity station, as result of a gift from 
the Wm, G. Farrington Company, com- 
munity developers. 

Th Musicians Union is responsible 
for many other professional oppor- 
tunities. Its headquarters, a superbly 
decorated home at 5000 Polk Avenue, 
is a dream of many years and realized 
last year. Anthony Russo is currently 
president and E. E. (Joe) Stokes, 
secretary. It administers local use of 
the performance trust fund. 


Music Education 

Music has a very definite place in 
the curriculum of the Houston Schools, 
under supervision of Mildred Sage 
Roach. A recent innovation is the ser- 
vices of itenerant music teachers for 
both vocal and string training. This and 
the work of the bands and orchestras, 
administered by Cedric Seaver, has 
been demonstrated each spring in an 
annual instrumental music festival, 
with grades from elementary through 
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high school participating. Vocal and in- 
strumental clinicians are invited, those 
of last season being Noble Cain of Chi- 
cago and James P. Robertson of the 
Wichita, Kansas, Symphony. 


University cf Houston 

The richness of the musical life at 
the University of Houston attests to 
the opportunities for musical develop- 
ment there. The Music Department, 
headed by Dr. Merrills Lewis, eminent 
American composer, has gained wide 
recognition since his coming to the 
university two years ago. 

The University of Houston Sym- 
phony Orchestra, conducted by Harry 
Lantz, has assumed the function of 
both school and community orchestras, 
experienced professional and amateur 
players “sit in” with the students. A 
Bach cantata will be presented this 
Christmas with chorus, soloists, and 
orchestra, There also will be some new 
carols by Benjamin Britton for chorus 
and harp, with Pat McCracken at the 
harp. 

Attention in the band department, 
directed by Robert Hammett, is 
focused on a _ selected concert band. 
There is an ROTC band, and a nation- 
ally famous stage band, led by Ed 
Gerlach, who uses it as a laboratory 
for his classes in dance band arrang- 
ing. More on the conventional side are 
the theoretical courses under direction 
of Dr, Paul Koepke. 

Another popular activity of the uni- 
versity is the opera workshop, con- 
ducted by Bruce Spencer King. This 
group will stage a one-act opera on 
November 5 and 6, with a presentation 
of the drama department for the 
Delphian Assembly’s scholarship fund. 





Music leaders of Houston have said of 
Efrem Kurtz, conductor of the symphony 
orchestra there, “His work has had a big 
part in making MUSIC IN HOUSTON arrive 
at the important status now nationally recog- 
nized.” 


A new faculty member this season 
is Richard Ferrin, violinist who, with 
Harry Lantz, ’cellist, and Albert Hirsh, 
pianist, will form a faculty trio which 
will be heard on faculty concerts and 
at performances in local schools and 
at other colleges. 

A Fine Arts Series of concerts will 


present the Houston Symphony Or- 
chestra in five concerts at Cullen Audi- 
torium. In January, Albert Hirsh and 
Jack Armistead of the faculty will be 
heard. The University’s Third Annual 
American Music Festival on February 
23 to 25 will present all musical organ- 
izations. 


Other Institutions 

News comes from the Sacred Heart 
Dominican College (for girls) that Dr. 
Silvio Scionti will conduct piano classes 
there this season Arthur Hall, who 
is head of the music department at 
the college, has been added to the 
faculty of Rice Institute. For the first 
time, a music course in orientation and 
analysis and in glee club is being 
offered by Rice. 





Rebecca Friedman Miller is the new 
dent of the Houston Music Teachers 
tion, 


presi- 
Associa- 


NGPT 

While its Home Office is in Austin, 
the National Guild of Piano Teachers 
whose president-founder is Texas born 
and educated Dr. Irl Allison, also of 
Austin—has made a tremendous im- 
pact on piano instruction in Houston. 
Mrs. F. R. Mahr is the Chapter Chair- 
man for Houston. 

Several hundred students from Hous 
ton and surrounding towns annually 
enter the Guild Auditions. Guild chap- 
ters are located in all important cities 
in every state of the United State 
The organization has been in service 
for more than thirty years and is des 
cribed as “the largest educational 
movement for music in the world.” 


Participation Groups 

If participation is the measure of 
musical activity, one could point to 
the Houston Chorale, organized and 
directed by Alfred Urbach, Houston 
Symphony ‘cellist. There are two 
selected groups meeting weekly which 
perform separately or together, some- 
times appearing with the symphony or 
in their own annual performances of 
Christmas offerings. 

The Houston Youth Symphony with 
Howard Webb, founder and con- 
ductor, gives instrumental students ex- 
perience in the symphonic repertoire 























Arkansas State Music Teachers Association 


Evelyn Bowden, Ouachita College, Arkadelphia, Arkansas President 
Helen Lyon, Ouachita College, Arkadelphia, Arkansas Treasurer 
Mrs. A. A. Harris, Arkansas A. and M., College Heights, Arkansas Editor 


ASMTA ANNUAL CONVENTION 


SAM PECK HOTEL LITTLE ROCK, ARKANSAS NOVEMBER 6-7 


PROGRAM 
FRIDAY, NOVEMBER 6 


2:30—3:30 GENERAL SESSION, Program by Arthur Harris of Monticello 

3:30—5 :30—National Guild of Piano Teachers Forum. Marcelline Giroir presiding. 

6:30—7:45 Banquet. Sam Peck Ball Room. 

8:00 Program by the University of Arkansas Symphony Orchestra, Dr. Marx Pales, 
conductor. Robert B. Smith, piano soloist. 


SATURDAY, NOVEMBER 7 

9:00—11:30 Charles Haubiel, in a Workshop in Interpretation and Repertoire for Piano 
Teachers and Students. Ball Room, Sam Peck Hotel, 

11:30—12:15 Business Meeting. Sam Peck Hotel. 

2:00— 4:00 Charles Haubiel, in a Workshop in Interpretation and Repertoire for Piano 
Teachers and Students, Ball Room, Sam Peck Hotel. 





% 
Evelyn Bowden, who is serving her sec- 


ond year as president of ASMTA, made a 
trip to Europe during the summer. 
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Piano Scholarship Award 


. ‘ . 4 Helen Lyon of Arkadelphia attended the a — 
: oe b gue — Workshop in University of Texas during the summer. Miss rhis is the year for the ASMTA to 
ee a Te Lyon is serving her second year as treasurer award a piano scholarship to a piano 
of ASMTA. : : 


student at the University. This is the 
Tovey Memorial Scholarship, founded 
in honor of the late Henry D. Tovey who 
was the long-time head of the Univer- 
sity of Arkansas Music Department and 
president of ASMTA. The scholarship 
student will be presented on a program 
at the convention. 


Vesper Recitals 
At Hendrix College 


The Hendrix College music depart- 
ment presented the first of a series 
of six organ vesper recitals in October, 
it was announced today by V. Earle 
Copes, faculty organist. 

The succeeding recitals will be held 
on the afternoons of November 8, Janu- 
ary 10, February 14, and March 14. 
All will be at 4 p.m. in the chapel. Each 
recital will feature a work of J. S. 
Bach and of some contemporary com- 
poser. 

At the October recital, Cope included 
a suite composed by Paul Pisk, widely 





Dr. Marx Pales will conduct University of . 
Arkansas Symphony Orchestra on program Robert Smith will be piano soloist at Con- 
at Convention. vention. (Please turn to page 20) 
14 


THE SOUTHWESTERN MUSICIAN 





Oklahoma Musie 


Mrs. Hazel D. Monfort, Alva 


Henry Hobart, Enid 
Tulsa — 
Julia B. Hunt, Kaw City 


Lemuel Childers, 


Carlos Moseley, Norman 


Clair R. McGavern, 407 West Midland Ave., Shawnee, Okla. 


STATE AUDITION 
FOR STUDENT CONCERT 


Due to the fact that the UMTA 
state convention will not be held until 
June 6-7 this teaching year, it will 
be necessary to conduct an audition for 
the state at large, for the purpose of 
selecting a representative to the South- 
western Division Student Concert to be 
presented during the Division Conven- 
tion, scheduled for San Antonio, Texas, 
March 3-6. 

The audition for the concert will be 
at 2:00 p.m. on Sunday, February 14, 
1954, in the Fine Arts Auditorium of 
Oklahoma City University, and will be 
judged by qualified musicians from 
out of state. One representative and 
one alternate will be chosen. 

An entrance fee of $1.00 must be in 
the hands of Lemuel Childers, 2142 
South Cincinnati, Tulsa 5, Oklahoma, 
not later than February 6. Mr. Childers 
is chairman of student activities fo 
the Southwest Division of MTNA. This 
audition will be further governed by 
items 7, 8, 9, 10, and 13 of the All- 
State audition rules. 





District President 
Attends Classes 
Mrs. Ray T. Shoe, Northeast District 
president, attended the Guy Maier Mas- 
ter Class at Steinway Hall in New 
York City in July. In August, she 
attended the annual seminar for affi- 
liated teachers of the Sherwood Music 
School in Chicago. 


Muskogee Student 
Wins Scholarship 
Sue Scott, a junior music major at 

Oklahoma City University under Dean 
Clarence Burg, was named winner of 
the Musical Arts Society scholarship 
following auditions held recently by 
the Society’s scholarship committee. 
The scholarship fund of $75 is awarded 
annually to a student of high scholastic 
standing and a minimum of one year 
of college credit as a music major. The 
money is paid directly to the college 
of the student’s choice, and is available 
to boys or girls of Muskogee County 
only. Miss Scott studied with Mrs. 
Shoe prior to her college training. 

Childers Entertain 

Mr. and Mrs. Lemuel Childers cf 

Tulsa held open house Sunday after- 
noon, September 20, for the members 
of the Tulsa Accredited Music Teachers 
Association. Out-of-town guests includ- 
ed well-known musicians throughout 
the state. 
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Announcement 


Mrs. Hazel D. Monfort, OMTA presi- 
dent, announces the appointment and 
acceptance of the following OMTA 
teachers to the 1954 OMTA Nominating 
Committee: 

Max Mitchell, Stillwater; Mrs. Fred 
Stalder, Coalgate; Mrs. Marjorie Heide- 
brecht, Bartlesville; and Mrs. A. G. 
Martz, Okeene. One other appointment 
needs confirmation before acknowledge- 
ment. 


OC Symphony Notes 

Mr. John E. Kirkpatrick, President 
of the Symphony Society of Oklahoma 
City, announces the appointment, as 
manager, Lt. Col. Jack F. Dailey, a 
former executive assistant of Radio 
City Music Hall, recently discharged 
from his second “hitch” with the U.S. 
Air Force. He also has had ten years 
experience as Public Relations operator 
for Paramount Pictures. 

New President of 
Southwest District 

Mrs. Stella Parrish, veteran music 
teacher of Altus, has accepted the ap- 
pointment as president of the South- 
west District of OMTA, replacing Mrs. 
Edith Nelson Mackey of Oklahoma 
City who resigned last summer. Mrs. 
Parrish has ready for use this fall a 
new up-to-date studio equipped with 
four new studio pianos arranged for 
class teaching, of which she is justly 
proud, and with which she hopes to 
offer a broader learning experience to 
more students. Mrs. Parrish earnestly 
seeks the cooperation of all Southwest 
District members in advancing the 
OMTA program in her district. 





Teachers Association 


President 
Ist Vice-President 
2nd Vice-President 


Secretary and Treasurer 


Parliamentarian 


Editor and 3rd Vice-President 


NORTHEAST AUDITIONS 


Auditions for the Northeast District 
of OMTA have been set for October 
31 at Tulsa University. The convention 
itself will be held o1 
at Tulsa University 


November 9 also 


Miss Myrtle Merrill, head of the 
piano department at Southeastern 
State College, Durant, will be the prin 
cipal speaker. Until this fall, Miss Mer 
rill has teaching at 
Teachers College, New 


been Columbia 


York City. She 


is considered an authority on clas 
piano instruction, and headed one of 
the panels on piano teaching at last 
season’s Southwest Division Conven 
tion in Oklahoma City. The perform 
ance program will come from the audi 
tion winners. Mrs. Hazel Monfort, state 


president, will be the honor guest 


With the Tulsa AMTA 
The Tulsa Accredited Music Teache1 
Association will be host to the North 


east District teachers at a 
coffee from 9 to 10 in the Formal 
Lounge at the University of Tulsa on 
Monday, November 9. All OMTA teach 
ers from the Northeast 
cordially invited. 


convention 


District are 


The Tulsa AMTA has successfully 
completed a summer television series 
in which music students were presented 
to the entire district served by Tulsa 
station KOTYV. Another similar series 
is now being planned for further pro 
grams this fall and winter. TAMTA 


will have a panel discussion moderated 





MRS. STELLA PARRISH of Altus, 


newly appointed president of 
of OMTA, is shown with four of her students. 


the Southwest District 

















NEW MEXICO MUSIC TEACHERS ASSOCIATION 


Robert Page, Portales 
Mrs. Fred Daniels 


Mrs. George M. Case, Clovis 

Charlemaud Curtis, 5703 Princess Jeanne, Albuquerque 
Mrs. Fred Daniels, 624 W. Las Cruces Ave., Las Cruces 
Mrs. A. W. Jarrett, 1934 Meadowview Road, Albuquerque 


Santa Fe Begins 
Expanded Program 


With a membership drive and busi- 
ness meeting to their credit recently, 
the Santa Fe Sinfonietta and Choral 
Society are off to a good start in mak- 
ing the coming season a successful one. 
Reginal Fisher, chairman of the cam- 
paign preparation committee of the 
group, has announced that there will 
be four concerts given during the sea- 
son instead of the usual three. Due to 
an increased budget, there also will be 
an addition of wind instruments for the 
orchestra which will operate this year 
on a semi-professional level. 


Monte Hill Davis, brilliant young 
pianist, has signed up for the fall con- 
cert to play a Mozart piano concert. 
Young New Mexico musicians who are 
being considered for solo spots on the 
series are William Slocum, French 
horn student of Lloyd Higgins; and Jo 
Margaret Gore, first violinist with the 
Albuquerque Symphony and student of 


the University of New Mexico. Both 
are Aspen Institute scholarship stu- 
dents. 


In addition to the fall concert, a 
Christmas concert will feature “The 
Messiah” jointly with the Albuquerque 
Civic Symphony and Choral Associa- 
tion. A mid-winter concert will feature 
a soloist and the Albuquerque Civic 
Symphony: and a spring concert will 


present a chamber symphony with 
soloist. 
Maruchess Concert 
Marks 14th Anniversary 
The Alix Young Maruchess viola 


d’amore concert presented during the 
summer at the St. Francis Auditorium 
in Santa Fe was a complimentary con- 
cert for patrons, sustaining members 
and drive workers of the Santa Fe Sin- 
fonietta and Choral Society. Mme. Ma- 
ruchess, a former Santa Fean and 
founding director of the Santa Fe Sin- 
fonietta, was rewarded for her home- 
coming by an enthusiastic and warm 
audience. 

In addition to her several numbers, 
the Sinfonietta performed one of the 
numbers which the group had played 





ALBUQUERQUE’S ACCORDION 
HEADQUARTERS 


BIESEN MUSIC CENTER 


5007 MENAUL BLVD. NE TEL. 5-4935 
ALBUQUERQUE, N. M. 











Dawson Elected President 


A meeting of the Albuquerque chap- 
ter of NMMTA was held on September 
14. Mrs. Gwendolyn Dawson was elect- 
ed president for the coming year and 
Miss Wanda Waggonner was appointed 
secretary. Members appointed to serve 
on the Young Musicians Contest com- 
mittee were: H. H. Hall, chairman; 
Mrs. Vera Feaman, Stanley Cholewka, 


and Mrs. Josephine Hammons. Mem- 
bers of the committee for the local 
constitution and by-laws are Mrs. 


Eileen Foster, Mrs. Hans Lange, and 
Charles Brown. Mr. Brown also was 
appointed chairman of the publicity 
committee. 


under her direction. Dr. Hans Lange 
came from Albuquerque to direct for 
the evening. Mme. Maruchess was as- 
sisted by Ralph Linsley, noted accom- 
panist and concert artist. 


Operettas Planned 
For Danfelser School 


Two operettas are planned for early 
fall at the Danfelser School of Music 
in Albuquerque, according to Byrdis 
Danfelser, executive director. A short 
version of Gilbert and Sullivan’s “HMS 
Pinafore” and “The Life of Schubert” 
will be given outdoors in the school’s 
patio. The choral group was organized 
last spring under the direction of Ma- 
rian Barton. It has given a number of 
recitals at Sandia, Kirtland, and the 
Veterans Hospital. 


Plans Made 
For Symphony 


Plans for the 1953-54 Albuquerque 
Civic Symphony season have been an- 
nounced by Dr. Sherman Smith, chair- 
man of the artist committee of the 
symphony board, Guest artists will in- 
clude Claudette Sorel, pianist who was 
winner of the 1951 Young Artists 
Competition of National Federation of 
Music Clubs; Mack Harrell, baritone; 
and Julian Olevst, violinst. The an- 
nual Christmas concert will again be 
in conjunction with the Choral Society. 
Plans again include a series of con- 
certs for children. Dr. Hans Lange will 
be conductor of the orchestra. 


Robert Cox has been appointed as 
new business manager of the Albu- 
querque Civie Symphony Orchestra, ac- 
cording to John B. McManus, Jr., board 
president. He succeeds E. P. Ancona 
who resigned after holding the office 
for the last three seasons. 


President 
Vice-President 
Secretary 
Treasurer 
Vice-President 
Publicity 


Concerts Planned 
By Valencia Symphony 


From three to six concerts are being 
planned by the newly organized Valen- 
cia County Symphony Orchestra, con- 
ducted by B. Sucharda. President of 
the symphony board of directors is 
Fred Huning of Los Lunas. Kar! Stern- 
berg is vice-president, Mrs. Peggy Gar- 
ret, secretary, and Mrs. W. Moore, 
treasurer—all of Belen. Other board 
members are Ben Otero, Peralta, and 
Leo Haynes, Los Lunas. 


NMMTA Member 
Sent to England 


Samuel Hicks, NMMTA member and 
tympanist of the Albuquerque Civic 
Symphony, has been transferred to 
London, England. Sergeant Hicks is a 
former student of the University of 
New Mexico and Juilliard of New 
York. 


Twirling Contest 
John Large, University of New Mex- 
ico drum major and twirling teacher, 
has announced an All - Albuquerque 
twirling contest scheduled for January 
2 at the State Fair Jamboree to be 
staged in Albuquerque. 


Schumann’s Rules 
For Young Musicians 


The most important thing is to culti- 
vate the sense of hearing. Take pains 
early to distinguish Tones and Keys 
by the ear. The bell, the window pane, 
the cuckoo—seek to find what tones 
they give out. 

In playing. Strive to play easy pieces 
well and beautifully, It is better than 
to render harder pieces only indiffer- 
ently well. 

You must not only be able to play 
your little pieces with your fingers; 
you must be able to hum them over 
without a piano, Sharpen your imagin- 
ation so that you may fix in your mind 
not only the Melody of a composition, 
but also the Harmony belonging to it. 

Always play as if a master heard 
you, 

Freshness. Have you done your 
musical day’s work, and do you feel 
exhausted? Then do not constrain 
yourself to further labor, Better rest 
than work without joy or freshness. 


Bravura. Never try to acquire facil- 
ity in what is called “Bravura.” Try 
in a composition to bring out the im- 
pression which the composer had in 
his mind. More than this is caricature. 
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Cultural Series 


Given at University 


Quality and variety will keynote the 
53-54 Cultural Entertainment Com- 
mittee series to be presented at the 
University of Texas by internationally- 
famous artists, it was disclosed re- 
cently. The series will include opera, 








DR. ARCHIE N. JONES, past president of 
TMTA and professor of Music Education at 
the University of Texas, was guest professor 
at the University of California during June 
and July. He commends TMTA members for 
their loyalty in paying dues in accordance 
with new fiscal dates. 


ballet, symphony orchestras, instru- 
mental ensembles, a choir and soloists. 

Dr. Archie Jones, CEC faculty ad- 
visor, states that “. the Committee 
is presenting an unparalleled series 
for the coming year, with not a single 
unknown or unproved event.” Each of 
the ten events, he said, is top-ranking 
in its field. 





PARKER MUSIC COMPANY 
962 Walker Houston, Texas 


SHEET MUSIC 
Vocal - Instrumental - Band 
Mail Orders Filled Promptly 








ROZANCE 
SCHOOL OF MUSIC 
2813 N. St. Mary’s, San Antonio, Tex. 


Staff for instruction on Accordion 
and other Instruments 


A. J. Rozance President 
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Texas Musie Teachers Association 


Dr. T. Smith McCorkle, President 
Texas Christian University 
Fort Worth, Texas 





DR. T. SMITH McCORKLE, dean of the 
School of Fine Arts, TCU, and president of 
rMTA has this message for all TMTA mem- 
bers: 

“TMTA’s fiscal year began October 1. Dues 
not already paid should be mailed at once 
to the secretary-treasurer, Dr. Roy J. John- 
son, 712 Keasbey Street, Austin, Texas.” 

Dr. McCorkle announces that the next an- 
nual TMTA Convention will be held in San 
Antonio, Texas, March 3-6, with the South- 
west Division of MTNA Convention. 


Symphony Season 
For San Antonio 


The San Antonio Symphony season 
opened October 31. It is being key- 
noted by special anniversary events, 
according to Conductor ‘Alessandro. 
One of these will be the Mendelssohn 
oratorio, “Elijah.” Soloists will be Uta 





DR. ROY J. JOHNSON is secretary-treasurer 
of TMTA. His mailing address: 712 Keasbey 
Street, Austin, Texas. 


Graf, soprano; Claramae Turner, con- 
tralto; Lloyd Thomas Leech, tenor; and 
Mack Harrell, baritone. The chorus will 
be composed of singers from the Uni- 
versity of Texas and the Southwest 
Texas State College. An all-French 
program will include the women’s 
chorus from Our Lady of the Lake 
College, 


Toshiyo Eto, 


The fifteenth anniversary guest ros 
ter includes: Roberta Peters, soprano; 
violinist; Jean 
desus, pianist; Yehudi Menuhin, violin- 
ist; Artur Rubenstein, pianist: Camilla 
Wicks, violinist; Heitor Villa-Lobos, 
Brazilian composer-conductor; Sir E1 
nest MacMillan, Canadian” conductor; 
Alec Templeton, pianist-humorist; Hel 


Casa- 





DR. J. CAMPBELL WRAY, dean of the 
School of Music, Southwestern Baptist Semi- 
nary of Ft. Worth, delivered the formal 
opening address for the Seminary’s first fall 
Convocation, using as his topic “Church Mu- 


sic Education.” 


en Traubel, soprano; and Byron Janis, 
pianist. 


Four members of the orchestra will 
be featured in two of the season’s con 
certs: Leopold La Fosse, violinist; Ro 
bert Sayre, cellist; Karl Leifheit, pian- 
ist: and Ariel Hall, harpist. 





Rare Old Instruments and Bows 
Fine Bows Made to Order 
‘the violin shop 


Sam D. Hendershott Fort Worth, Texas 
603 W. Daggett Tel. FA-9380 








MASON @ HAMLIN @ KNABE e FISCHER 
GULBRANSEN PIANOS 


Poole Piano Company 


1426 Main St. ° Houston 2, Texas 
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Alabama Music Teachers 


Esther Rennick, 3530 North 24th Street, Birmingham 


H. D. LeBaron, Montevallo 
Eleanor Abercrombie, Birmingham 
Mary DeBardelben, Talladega 
Claudia Faulk, Selma 

Helen White, Birmingham 
Emerson Van Cleave, Montgomery 
Mrs. Philip Speir, Greenville 


Mrs. Ruth Drago, 208 Grand Boulevard, Mobile 


BOARD MEETING 
IN BIRMINGHAM 


By Florence Patton Keith 
Secretary Protem 


There were 25 members from over 
the state around the table at the board 
meeting. L. D. LeBaron gave the in- 
vocation. Mrs. Nelson Abercrombie pre- 
sided at the luncheon and asked every- 
one present to introduce himself or 
herself and relate personal experi- 
ences or travel during their summer 
vacation. Mrs. Jack White of Alex- 
ander City gave a most interesting 
talk about the UNESCO Music Con- 
ference which she and Esther Rennick 
attended in Brussels during the sum- 
mer, 

Mrs. Abercrombie gave a short re- 
sume of the work done by the presi- 
dent during the months of organizing 
and urged support of the program 
which has been outlined for the coming 
year. These plans include a materials 
clinic for March and a convention for 
August. 

Mrs. Rennick told of the conference 
she had with the executive secretary 
of the Music Teachers National Asso- 
ciation and his wife in New York, and 
of their helpful suggestions. 

A motion was made by Mrs. Ruth 
Parker to hold alternate elections for 
president, Ist vice president, and other 
association officers. The motion car- 
ried—thus a new president and first 
vice president will be elected in March 
1954, to take office September 1, 1954. 

In March 1955, the other officers 
will be elected, to take office in Sep- 
tember 1955. Through the summer 
months, during conventions and the 
planning seasons, the two presidents 
will work together, as will the two sets 
of officers. 

It also was moved and carried that 
our treasurer stay in office as long as 
she can be persuaded to do the work, 
with two members (elected from the 
floor) to audit the books with her each 
year. Thus there will be no confusion 
for members who want to be prompt 
in paying their dues. 

A marvelous report was given by 
William McBride, the scholarship chair- 
man, who urged each district director 
to bring in a scholarship for Auburn’s 
summer Music Camp next summer. 

Others who inspired the board with 
their reports were Mrs. Lellah Frohoff, 
Mrs. Wayne Christeson, Mrs. Nan 
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Association 


President 
ist Vice-President 
2nd Vice-President 

Recording Secretary 
Corresponding Secretary 
Treasurer 

Consultant 

Dean 

Editor 


Vaught, Mrs. Rebecca White, and Anne 
Cook Gunter—these are all bringing in 
new members. 


Fay Young displayed her history 
book and urged all members to send 
material to her regarding their musical 
activities published in home town pa- 
pers. Mrs. Imogene Hendrix reported 
on the progress of the year book and 
reminded us that we promised to pay 
fifty cents for the book when it is 
ready for distribution. Our state colors, 
red and white, were adopted for our 
colors to be used in the book. She asked 
that ads be solicited from music deal- 
ers in the various large cities. 

Mills Music Company, Inc., is giving 
us our first ad, which will help with 
publication expenses. 


Alma Stockmar Hall, the new state 
piano chairman, is working with Polly 
Gibbs of L.S.U. music faculty on the 
nation convention to be held in 1955. 

Dr. Wayne Christeson was appointed 
state theory composition chairman at 
the request of Dr. Owen Reed of the 
music department of Michigan State 
Teachers College, who is national chair- 
man, 

Esther Rennick told of the value of 
our two magazines and of the many 
advantages of having a whole page of 
communication between members every 
month in SOUTHWESTERN MU- 
SICIAN, plus the fine articles in it and 
in the American Music Teacher. She 
pointed out the savings such a page 
gives in postage, time, and energy 
necessary in communicating individu- 
ally with every member. She urged that 
every AMTA member read each maga- 
zine regularly and thoroughly! 

_—- @ — — 


From— 


YOUR TREASURER 


I sincerely thank each one of you 
who paid your dues so promptly. You 
not only saved the postage for the as- 
sociation, but you saved the expense 
of bill heads, envelopes, and TIME for 
your treasurer—who has so little to 
call her own. But there are a few who 
have forgotten to send their checks for 
$5 (five dollars). Mail these to me at 
1829 30th Street West, Birmingham, 
Alabama. 

We’re all busy these days of registra- 
tion, schedule making, and music buy- 
ing. It’s easy to let days slip by with- 
out doing half the things we planned 


to do. If you will take time today to 
mail your check, you will be sure to re- 
ceive 12 full months of service with- 
out a break! And your magazines will 
reach you regularly. Our fiscal year is 
from September 1 to September 1. 
Most sincerely, your treasurer, 


Helen Whorton White 


MUSIC IN... 


(From page 13) 


in concerts offered winter and summer. 
In the spring, the concert for the 
scholarship fund will feature four 
voung pianists who will perform dur- 
ing the Steinway Centennial, An out- 
growth of the HYS is the clinic con- 
ducted in Seguin each summer. 


Tuesday Club 

The Tuesday Musical Club, with 
Mrs, Hilton Hearn as president, is the 
focal point for music club activities 
which feature well-planned programs 
by its 100 performing active members, 
with the close support of its 450 
associate members. Projects are the 
sponsorship of three concerts each 
season, following a policy of giving 
new artists a chance; a series of Sun- 
day afternoon musicales; and a 
scholarship fund which each year sends 
a prize pupil to advanced study. Mrs. 
Allan J. Tomlinson is present chair- 
man of the fund which now finances 
the piano studies of James Jolly at 
Trinity College, London. 

Adding musical books to the local 
public library is another project of 
the club. In November, it will be host 
to the three-day Fourth District Con- 
vention of the Texas Federation of 
Music Clubs. 

The Tuesday Club sponsors the 
Girls’ Musical Club, with Mrs. E. J. 
Flake as advisor. These young ladies 
have a scholarship fund of their own, 
a $500 award just having been made 
to Elena Obregon, violin pupil of 
Josephine Boudreaux, now studying at 
the Eastman School of Music. The 
girls sponsored a concert by two 
Houston artists, Betty Ruth Tomforde, 
pianist, and Marion Davis, ’cellist, in 
October. 

Allied Arts 


A new organization, designed to link 
and coordinate artistic activities in 
Houston, is the Allied Arts Associ- 
ation. It will maintain a master 
calendar of events, and will initiate 
the first annual Allied Arts Festival 
November 6-21. Encompassing the arts 
of music, painting, sculpture, archi- 
tecture, interior design, drama, and 
the dance, the festival will culminate 
in the Allied. Arts Costume Ball on 
November 21. 

Musical events scheduled in its con- 
nection include three concerts by the 
Houston Symphony Orchestra, an 
opera, a chamber music concert by the 
Music Guild, a piano recital in the 


(Please turn to page 20) 
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———— is Plays Fis Pipes 


“Pan went wandering by a brook. 
From its banks a reed he took; 


| ‘I will make a Pipe,’ said he, 
| And then I'll play ‘most merrily.” 


| —Estelle F. Smith 
FOR BOYS AND GIRLS _ 


Memories 
Make Music 


In one of our most beautiful memo- 
randa on Beethoven and his works we 
are reminded of his love for trees. A 
great walker, he loved to rest under 
the shade of trees. He once showed a 
pupil a knoll between two exposed oak 
roots as the spot where he composed 
most of his only opera, “Fidelio.” 


There is told the touching incident 
of the deaf Beethoven, after walking 
with his friend, Schindler, in the Vienna 
Woods, stopping to rest beneath the 
shade of a tree. A yellow hammer was 
singing in the topmost branches, and 
Schindler was dismayed when Bee- 
thoven revealed to him that the birds 
were helping him compose the Pasto- 
rale upon which he was working. 


“It is impossible for you to hear the 
birds!” Schindler said. But Beethoven 
insisted that he did. 


“I hear them quite distinctly,” Bee- 
thoven told his friend. “You see, I am 
remembering how they sounded sixteen 
years ago.” 


This Is 
An Important Year! 


If your parents want you to have 
a part in commemorating this, the 50th 
Anniversary of the RCA-Red_ Seal 
recording disc, examine your needs in 
your own record library. 

Your Thanksgiving month would 
be ideal. Fresh from vacation you, no 
doubt, will be still in the mood fo 
nature music. We suggest Handel’s 
“Water Music,” which is a set of short 
dances. The gay wooden shoe dance of 
the French Woodcutter’s called BOUR- 
REE, is very engaging. 


QUESTION BOXER 


“Could you suggest a_ well-known 
classic for organ-piano duo that would 
be suitable for a club program of forest 
music ?”—Helen Drury, Miami, Flor- 
ida. 

Handel’s Largo would be appropriate 
for such a program, for it is a song 


to a tree. In the opera, the hero enters 
a garden in which a great tree spreads 
its full and leafy branches to make 
a deep pool of shade beneath, The hero 
admires the tree much as he would 
admire a strong and sturdy friend. He 
thinks, “I hope nothing will ever dis- 
turb or harm this tree’”—and so trans- 
fers his thoughts into words we love 
as Largo from “Xerxes.” 








Spirited scene from Aaron Copland’s ballet, 
“Rodeo,” presented on cross-country tour last 
year. This number is always a favorite with 
audiences. Copland scored this ballet with 
great understanding of the spirit of frontier 
living. 





is concert master of the 


Fliegel 
Houston Symphony. 


Raphael 


ABOUT BOYS AND GIRLS 


VIRGINIA HARLAN 
2170 West Kings Highway 


San Antonio, Texas 


THE VIOLIN 


By Dr. E. Clyde Whitlock 

Among the musical devices fashioned 
by the ingenuity of man the violin 
probably covers the widest range of 
artistic utility. It is the companion of 
the utterly unlettered intuitive lover 
of music; it is an indispensable adjunct 
of the gayer moods of the people in 
the folk dance, and it is as well the 
mechanical intermediary in the inter- 
pretation of the inspired creations of 
the greatest masters. 


It is the instrument which is the 
most intimately absorbed into the 
player’s personality and soul, the most 
sensitive interpreter of his emotions; 
the instrument which, as he holds it 
close to him, becomes virtually a part 


of him. 


The violin is the end-product of a 
long process of evolution, yet with a 
somewhat broken line of descent. In- 
struments making musical sounds 
from stretched strings were among 
the first artistic devices of human- 
kind. Types of harps and lyres were 
highly regarded by the earliest civil- 
izations, and the science of music was 
conditioned by their limitations and 
characteristics. 


But all these instruments still lacked 
that magic appurtenance which dis- 
tinguishes the violin family: the bow. 
The venerable ancestor of the bowed 
strings is located by tradition in Ceylon 
milleniums ago, an instrument called 
the ravanastron, played with a _ bow. 
Yet among the pictured records of the 
civilizations of Greece and Rome, of 
Egypt and Chaldea, there is not a 
single representation of a musical de- 
vice played with a bow. 


Only at the time of the Moslem 
conquests in Southwestern Europe do 
we meet our first bowed strings with 
certainty, in the form of the Arabian 
rebab. From it came _ the_ rebac 
mentioned in early literature. It had 
two or three strings, a bulging, pear- 
shaped back, like our mandolin, and, 
strangely enough, was tuned in fifths. 


May your Horn of Plenty be brimming with inspirational 


lessons and good listening and musical friendships throughout the year. 














MUSIC IN... 

(From page 18) 
Civic Music series, and two musicales 
under auspices of the Tuesday Musical 
Club. 

In the concert field, Houston boasts 
one of the most distinguished im- 
pressarios, Edna W, Saunders, whose 
presentations since early in the century 
have been a history of the important 
figures of the concert world, Several 
seasons ago, the Civic Music Associ- 
ation came into being, presenting 
several attractions each season to a 
permanent audience, 

Among the artists who were nur- 
tured in Houston and who have at- 
tained wide reputations in the music 
field are Jacques Abram, pianist; 
Fredell Lack, violinist; duo-pianists 
Herbert and Alfred Teltschik; and 
Betty Ruth Tomforde, 

Also prominent in this group is 
Drusilla Huffmaster (see October cover 
of Southwestern Musician) who is being 
presented at the University of Texas 
December 1. Prior to this, Miss Huff- 
master will play on the Steinway 
Centennial piano, which is to be un- 
veiled in Houston on November 6, 

Musical Houston is adequately sup- 
plied by a number of well-stocked 
music houses, many of whose names 
appear in the advertising columns of 
this issue. 


ASMTA ... 


known musicologist now on the faculty 
of the University of Texas. Copes 
played the premier performance of the 
suite last spring while a student under 
Pisk. 


RCH WILL WIN 
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the Mare 
of Dimes © 


& 


The National Foundation of Infantile Pa- 
ralysis expects to shoulder the heaviest fi- 
nancial burden in its history this year. Do 


your part... help make the 1954 MARCH 
OF DIMES a success! 


OMTA... 


1 page 15) 


by Lemuel Childers on “The Problems 
of the Music Teacher in a Streamlined 
Age.” This will be concluded with a 
question and answer period with the 
participation of the entire member- 
ship in attendance. The date is set for 
October 21. 

TAMTA opened the current season 
with a business luncheon meeting at 
which Loraine Bynam told some of 
the highlights of her trip to Europe 
during the past summer. She attended 
the first reading session of a symphony 





Liberal Trade-in 
1701 MAIN ST. 


SHON!INGER——Since 1850 
and Estey and Weaver Pianos 


Priced to fit your budget 


HUGH’S PIANO CO. 


AT-5379 


“Piano of Distinction’ 


Easy Terms 
HOUSTON 











TEXAS WESLEYAN COLLEGE 
Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 








AUSTIN 


Fine Arts Faculty. 


COLLEGE 
DEPARTMENT OF MUSIC 


A Church Related College, fully accredited, serving Texas and the Southwest for nearly 
a century. Beautiful campus, adequate buildings, standardized equipment, and a strong | 


Faculty heads: Robert W. Bedford, Ethel Rader, Mary Fisher, Margaret Bebb, and Francis 
H. Mitchell 


Francis H. Mitchell, B.M., M.A., Chairman 


Sherman, Texas 


written by a contemporary Italian com- 
poser, played by the French Radio Or- 
chestra. She also attended concerts and 
festivals in Sweden and Germany. Miss 
Bynam, a faculty member at Tulsa 
University, is harpist with the Tulsa 
Philharmonic Orchestra. 
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MEET YOUR TREASURERS 
By Ruby K. Lawrence 

Mrs. Carl Scoggin, treasurer of the 
large South Plains Association, lives 
in Lubbock, where she teaches voice 
and piano privately. For many years 
she was choir-director of the St. John’s 
Methodist church. She now has the 
Forrest Heights Methodist Choir. 

Mrs. Scoggin is acting as Dean of 
the Lubbock chapter of the American 
Guild of Organists, which presented 
Dr. Joseph Clokey in January. Her son, 
though a student in Perkins School of 
Theology at S.M.U., is following in his 
mother’s footsteps, and is choir-direc- 
tor and organist of the Congregational 
Church in Dallas. 


* * a 


Patten Made Head 

Lloyd Patten, who joined the staff 
of the Department of Music at Ama- 
rillo College in August, has been made 
head of the department. He succeeds 
Elvin Fife, who resigned to accept an- 
other position. 

Patten announces that two other new 
instructors have been added to the de- 
partment this year: Maurice Pollom, in 
charge of instrumental work, and Mary 
R. McCulley, organ teacher. 


Houston Composer 
Represented On Concert 

Louis Gordon, Houston’s pianist- 
composer who studied this summer with 
Darius Milhaud at the Aspen Institute 
in Colorado, had the honor of having 
a trio for violin, ‘cello and piano, com- 
posed during his stay, performed on 
August 28, on the Composition Con- 
certs. 

Gordon reports that several out- 
standing Texas talents were prominent 
at the Institute. They included Sarah 
Rhodes of Ft. Worth, who sang a 
leading part in Rosenkavalier, and 
Donna Sanders, mezzo from Greenville. 


MAA AAAAAAAAA hh Ahh AA Ahhh hhh hh hhAAs 
AAA AAAAAAAAAAAAAAAAAAAAAAAAAAAAALS 


JACOB EISENBERG 


Teacher of Piano 


Author of: 

“Weight dnd Relaxation in Piano Playing” 
“Natural Technics in Piano Mastery” 
"The Pianist’’ (Annotated Collection—23 

Compositions) 
“The New Hanon’’—and other pedagogical 

works on 
“Artistry in Piano Mastery” 

312 77th Street (UNion 3-7281) 
North Bergen, N. J. 


(20 minutes by bus from Times Square) 
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THE IMPORTANCE OF FUNCTIONAL HEARING 


By Viktor Fuchs—Distinguished Teacher of Singing 
and Operatic Coach 


1545 North Laurel Avenue, Hollywood, California 


Those who are not deaf hear a tone, 
a word, a noise—but everyone reacts 
differently to the sound. In the same 
way, everyone not blind sees a picture, 
an object, a landscape, but what a vast 
difference there is between what each 
one sees! I only want to discuss 
the respective quality of the hearing 
of a singer and that of a good voice 
teacher. 

A good singer, of course, must have 
an excellent ear, must differentiate 
precisely concerning his own tones, the 
tones of his partners, and also the 
accompaniment—not only in the pitch 
of the tones, but in the slightest shad- 
ows as well. The teacher, on the other 
hand, must have an innately sensitive 
ear which hears more acutely than 
even the singer. The most important 
attribute of a singing teacher is the 
ability not only to hear a tone better 
than others, but to discern in what 
way that one is produced. This ability 
is known as FUNCTIONAL HEAR- 
ING. 

To my knowledge it was the late 
Professor Hugo Stern of Vienna, an 
ardent seeker in the field of singing, 
who used this expression for the first 
time. I am in favor of continuing its 
use. Jean de Reszke didn’t call it 
“functional hearing,’ but that is what 
he described on recognizing it in me, 
many years ago, which prompted him 
to encourage me to take up voice 
teaching. 

Functional hearing, as he described 
it, can be developed in a person who 
has studied the voices of others by 
hearing them routinely, and by ulti- 
mately influencing and improving their 
quality. The sensitivity of a voice 
teacher’s ear will improve as he studies 
the progress of his students. 

How does one develop functional 
hearing? In the first place, one must 
have a certain amount of natural tal- 
ent—just as is needed to conduct an 
orchestra, paint a picture, or write a 
poem. Under the guidance of a master 
we can develop our talents to a sur- 
prising degree; but even if we were 
to take lessons every day for years 
from a great painter or a great mu- 
sician, we could not become an artist 
without some natural gift. 

Of what does functional hearing con- 
sist, and what is the difference be- 
tween functional hearing and the hear- 
ing of a layman?—even a musically 
inclined one. 

Let us take the case of a singer 
performing for a layman, another sing- 
er, and a voice teacher. The layman 
will no doubt enjoy the richness and 
power of the voice. The singer will 
hear these qualities, but his judgment 
may be unconsciously tempered by 
the way he uses his own voice. The 
“bon voice teacher,” on the other hand, 
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listens objectively; he also feels, to 
a certain extent, the singer’s voice. 

When I hear a voice on the radio 
or in some other performance and I 
am not particularly interested in the 
song nor the singer, I may pay little 
attention. Yet there are times when 
I suddenly become conscious as I listen 
of a tenseness in my chin... I listen 
more carefully then, to find that the 
singing is certainly being done with 
a stiff chin... Or, it might be my 
tongue becomes slightly cramped, and 
I know that the singer has a stiff 
tongue, 

My throat always feels much more 
free during and after listening to a 
fine singer. It was the great Battistini 
who influenced me tremendously. After 
attending a concert of his, my throat 
felt free and relaxed, and I was able 
to sing everything—especially what i 
had heard him sing—much more easily 
and better than I had even sung before! 
Even now, after so many years, when 
1 hear a record of Battistini’s voice 
I get the same feeling in my throat. 
Some may think this exaggerated, but 
the many singers and teachers who 
have had a similar experience will 
agree, I am sure, that it is not. 

When a singer who has a leading 
part in a performance forces his voice 
it is not easy for his colleagues to 
keep from forcing theirs, especially 
if one is singing an operatic duo with 
the particular singer. I remember when 
Battistini sang at the Volksoper in 
Vienna, the second opera house where 
many younger singers got their start, 
among them being Maria Jeritza. Each 
singer gave his all, in order to be 
louder than the famous guest. This, 
of course, wouldn’t happen with a 
singer of sufficient background; he 
would give as much volume as he had 
been giving in those phrases for years, 
independent of whoever sang with him! 

What Professor Stern called “func- 
tional hearing,” what Jean de Reszke 
meant when he discerned my talent 
for teaching voice, and what the fa- 
mous Liedersinger Johannes Meschaert 
called “Fuehlendes Hoeren” (felt hear- 
ing) is just part of the discipline we 
call pedagogy. Those who teach must 
first understand and feel what the 
person he teaches is doing and what 
he is unable to do. 





I daresay that a good singing teacher 
responds similarly to a medium. It is 
certainly a kind of trance I put myself 
into when listening to an audition, 
so that I not only will hear, but also 
will feel what is going on in the audi- 
tionist’s singing apparatus. In this 
way it is not too difficult, in most 
cases, to be sure where the main fault 
lies. If a student sings flat, everyone 
who has a good ear will hear it, even 
the singer himself. The good teacher 
who has had experience will know the 
reason for this flat singing, and once 
known, he can help the pupil to over- 
come it—with the cooperation and abil- 
ity of the pupil, of course. 


We cannot teach others to hear 
functionally; it is a quality that can- 
not be learned. But a student who has 
a good ear plus teaching ability may, 
in time, acquire such a talent, espe- 
cially if he works with a teacher able 
to help him. 


Functional hearing and “absolute 
hearing” are two separate and distinct 
abilities. The former is inborn—a gift 
that even good conductors with ex- 
cellent ears don’t always possess. Ab- 
solute hearing enables one to tell exact- 
ly in what key a piece is written, or 
what tone it is that he hears. For the 
voice teacher, absolute hearing is not 
too important, but functional 
is absolutely necessary. 


hearing 
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But this instrument seems not to have 
had descendants. 


During the 11th Century there ap- 
peared in Central Europe another type 
of bowed instrument which had a some- 
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Repertoire, Hotel Ansonia, Broadway at 73rd, 
New York City 23. 


ETTS, May L., Teacher of 
Teacher to Guy Maier, 
New York City. 


HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 


HUGHES, Edwin—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes 
Classes in New York and Washington, D. C. 
117 East 79th St. 


MAYO, Gladys—Piano and Allied 
Special courses for teachers. 
Drive, New York City. 


WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 


Piano, Associate 
719 Steinway Hall, 


subjects. 
550 Riverside 


OKLAHOMA 


COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 182812 S. 15th St., Chickasha 
RICKER, Herbert—B.A., B.M., M.M., Concert 


Pianist-Composer-Teacher Studio: 716 NW 


19th St., (Guest Teacher, Sherwood Mus: 
School thicago) Oklahoma City. 
PENNSYLVANIA 
MU PHI EPSILON, National Music Sorority, 


Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby 
SOUTH CAROLINA 


WOTTON, Charles F.—Professor of Piano, Bot 
Jones University, Greenville. 


TENNESSEE 


HARRIS, C. William 
Teacher of Voice. 


Head, Music Dept., 
HARRIS, Zoe Lynex—Teacher of Piano and Or- 
gan, Martin College, Pulaski 


Deluxe Series Given 
For its 20th annual entertainment 
season, Deluxe Concert Series, Arm 
Chair Travel Series, and Special 


Events Extraordinary are offered by 
the Friends of Music in San Antonio. 
For November 2, Kathryn Grayson 
is scheduled in an evening concert. 
On November 10, the Wagner Opera 
Company will present young singing 
stars, orchestra and chorus in Verdi’s 
“T] Trovatore.”” On November 16, the 
American Album of Familiar Music 
of radio program fame is scheduled, 
directed by Gustav Haenschen. 


Other events will include the Agnes 
De Mille dance theatre in December, 
the Gershwin Concert Orchestra and 
Festival in February, and the Romberg 
Festival and concert performance of 
“Desert Song” in March. 


THE SOUTHWESTERN MUSICIAN 
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FRANZ SCHUBERT 


Selected and Edited 


5270 Set One—Eight Waltzes 75 
5271 Set Two—Seven Waltzes ara 
5272 Set Three—Eleven Valses Nobles 75 
6574 Set Four—Seven Waltzes 75 
6575 Set Five—Last Waltzes (Seven) 75 
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WALTZES for PIANO | 














. Included in 
your Special Or- 
chestra Mailing, 


Fall 1953... 


Sample Piane Conductor parts: 
ALL ON A CHRISTMAS 


MORNING Amers. 
FARMYARD FROLIC Smetana/Grun. 
MIDNIGHT BEGUINE Grundman 
TWO SKETCHES Grundman 
VILLAGE HOP-HOP Smetana/Grun. 

* 
If you are not 
request this material from 
DEPT. 305 
AND 
HAWKES 
P. O. Box 418 


Lynbrook, L.I., N.Y. 








J. FISCHER & BRO. 119 west aoth street MIU) YORK n ny | 











TEACHERS — You Be the Judge .. . 


IF YOU HAD A PUPIL who came back to your classes in the fall .. . 


FULL OF ENTHUSIASM for music. . . in 
robust health . . . READY for the best 
you can give him... 


and you knew that this was the result of a summer session at 
THE MUSICAMP .. . 


WHO BENEFITS THE MOST from such a stimulating, inspiring, 
balancing experience? .. . 


YOU (the Teacher), THE PARENT, or THE STUDENT? 


INVESTIGATE how all three of you can benefit from the MUSICAMP pro- 
gram .. . talk it all winter for incentive. 


Write for information 


KAMP KARANKAWA — Texas Hill Country Musicamp 


Franklin Washburn, Director A Quality Program for 
Boys and Girls 7 - 18 
Camp Activities & Music 


542 Williamsburg Place 
San Antonio 1, Texas 








CMusical CArts 
Conservatory 


(incorporated) 
Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


MUSIC — DANCING 
SPEECH 


Faculty of 24 graduate 
specialists 


¢¢+¢ 


Guest artist instructors make 
periodic visits in fall, spring, 
summer. 

Member Texas Ass'n Music S 


= may é . 
Texas Education Agency 
Approved for GI training 





























North Texas State College School of Music 
Denton, Texas 

Distinguished staff, curricula for applied music and music 

education in all instruction areas at undergraduate and gradu- 

ate levels. Graduates are serving as teachers, college professors, 

in show business, and on the concert stage. Announcement: 


Mischa Meller has been appointed resident pianist-teacher. 


WALTER H. HODGSON, Ph. 0., DEAN 


(This series of ads contributed by friends of the institution) 





BAND INSTRUMENTS 
PIANOS — ORGANS 
MUSIC — COMPLETE 


TEACHING SUPPLIES 
Mail Orders Filled Promptly 




















HGH MUSIC CO. 


1717 MAIN CH3459 
HOUSTON, TEXAS 


Complete Music Service 


























BALDWIN 


PIANOS & ORGANS 











Pace Piano Co., Inc. 


“Your BALDWIN Dealer’ 


1511 MAIN ST. 125 PEARL ST. 
HOUSTON, TEX. BEAUMONT, TEX. 


NOTICE! 


We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 


AT TWICE THE PRICE 


Manwell Meyers, Inc. 


San Antonio Texas 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 





Daniel A. Sternberg. Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graducte 
and graduate levels. 


Symphony orchestra, concert and 
marching bands, six choirs, 


string quartette. 


BAYLOR UNIVERSITY 
W. BR. White, President ¢ Waco, Texas 
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there’s a century 
of craftsmanship 
built into 

the greatest 





of them all 


the perfect piano for ‘you 


The Hepplewhite is one of the 
g-eat Steinway Centenary pianos 


(Established 1877) 


San Jacinto & Leeland 


Houston, Texas 

















